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saturdays

this thesis demonstrates that
family culture saturdays warrior
victorian

two

women

plays about the

and reunion

LDS

contain

images of women

the study recounts the history of LDS literature this
literature was at first organic to the developing church
and consisted of scriptures sermons hymns poetry and
our
journals
ournals
nais in the 1880s church authorities began to call
nals
As ai
for the deliberate creation of a mormon literature
result church members generated home literature works

that promoted the church

and

its

dogma

but were lacking in

trend that continues to this day fiat
fifty
fift
years later in the 1930s writers produced LDS works of
more artistic caliber only outside of the mainstream church
not until the 1960s did active church members produce works

artistic

merit

a

that faced real mormon situ eions
tions with both aesthetic skill
and unfeigned belief in the LDS teachings
these two literary trends dogmatic and artistic
affected LDS theatre this medium has also been promoted
and influenced by church authority throughout its histor
history
bistor
the church used theatre as a means to achieve goals of
community cohesiveness pleasure and moral instruction
the theatrical results of these two literary trends are the
plays saturdays warrior and reunion
IV

before evaluating the images of women in these two
plays the study establishes the general concept of
womanhood as found in

authoritative LDS sermons and then
shows how the authoritative voice has been influenced by the
victorian culture reaction to that influence has resulted
comans nature and
in two different concepts of the LDS womans
place one doctrinally progressive and one culturally
repressive
the style of feminist literary criticism demonstrated
woman
madwoman
book
the
the
the
in the attic
writer and
in
the nineteenth century literary imagination is useful in
pinpointing repressive victorian female imagery in written
texts applying this style of literary criticism to the
texts of the two plays and surveying for victorian concepts
of

women

as angels or monsters provides

reading of the texts

v

a

valuable

new
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introduction
mormonism is the religion at the center of LDS
culture a culture animated by the mormon
religion oman 10
this quote taken from a talk by jan shipps entitled
cormons christian
are mormons
succinctly sums up the dual
tendencies of utahs dominant church the members of the
church of jesus christ of latter day saints firmly testify
that their church is based on true doctrine and yet at
times some of these same members firmly disagree on the
sh1pps1s
in Shipp
nature of that doctrine
shippos
shippss
ss analysis this paradox
is possible because of the complex interrelationship
between doctrinal claims on the one hand and religious
culture on the other oman 10
the confusion stems from occasions when
cultural traditions are mistaken for actual dogma this
dogma may then merge with the mormon religious experience
some of

both in

its congregational

its cultural arts

meetings and

student of the
theatre 1I became curious about this subtle mingling of
1
LDS
on
I was
and
impact
and
doctrine
art
tradition
its
particularly interested in studying mormon theatre as 1I had
participated in that art form since 1I was sixteen years old
my own concept of my religion and my culture had
in part
been shaped by my experiences with a variety of LDS
1I decided to ask a question of my own
a
musicals
mormon
are
Shipp
do the
shipps1s
of
plays mormon
shippos
shippss
variation
ss
As a member

of the

LDS

church and

a

7

2

plays that 1I grew up with express doctrinal values cultural
values or a mixture of both
1I decided to narrow my study by tracing the treatment
of women in LDS plays and to compare my observations to

authoritative LDS discourse and literary cultural
1
tradition I chose two plays saturdays warrior and
both

associated
with brigham young university the intellectual heart of
mormondom
these plays are comparable because they focus on
the trials of LDS families and demonstrate cultural beliefs
and attitudes concerning the role of women in LDS famil
family
reunion

both written in the 1970s by

LDS men

life
according to jean anne waterstradt
family relationships have provided the structure
greece
from
to modern
for dramatists
ancient
america
the reason is simple but fundamental
the family is the microcosm within its bounds are
making
fostered all basic human relationships
501

in studying the flinders and robison fa miles

concluded that the

women

in the two

plays were basl
basically
basi
call
cali
basicall
ed
and were not portra
poutra
portrayed

LDS

their relationship to men
as individuals in their own right
the two plays
demonstrate how the literary tradition of the past
defined

by

with and even replaced mormon doctrine to mirror

stereotypical cultural

1I

images of mormon womanhood

1

has mixed

3

brief survey of mormon literature
the mormon church is a church that believes in the
A

not in words alone but in words imbued
such words
with and aided by the power of the holy spirit
power of words

profound change in the lives of men and women
the
mormon church itself as essayists are fond of pointing out

effect

a

ancient text preserved by
heaven and given through angelic instruction to the prophet
joseph smith this book of mormon contains not only
spiritual truths that sustain and harmonize with the bible
but also includes fascinating historical and anthropological
accounts personal testimonies of ancient prophets and
peoples the book of mormon also contains elements of good
literature As the scrutiny of such scholars as bruce
jorgensen dilworth rust jack welch and steve sondrup has
revealed it contains mythic and poetic structure and
15
rhetorical consistency england dawning 1115
rhe early literature of the church echoed the book of
mormon and its companion scriptural volume the doctrine and
began with a sacred book

an

covenants in its mixed practical and ecstatic style
personal testimonies of faith and accounts of daily
happenings and revelations carefully recorded in hymns
sermons letters journals
our
ournals
nais and diaries these writings
nals
though set down by

usually unversed in
cultured arts and letters transcend their origins into a
form of literary greatness through the power of internal
men and women

4

simplicity

and deepest

falch
faich
faith

consider the following
excerpt from joseph smiths personal history
why persecute me for telling the truth
cruth 1I have
lruth
actually seen a vision and who am 1I that 1I can
withstand god or why does the world think to make
me deny what 1I have actually seen
for 1I had seen
a vision 1I knew it and 1I knew that god knew it
and 1I could not deny it neither dared 1I do it at
least 1I knew that by so doing 1I would offend god H
and come under condemnation
church pearl JS
JSH
125
this example contains plain terms of deep conviction
positioned naturally in a rhythmic repetition that raises
the account almost to the level of the most masterful prose
though much of the world doubts the doctrine thus
presented critics no longer deny that the early body of
mormon
symbolism and
work has literary value
uniquely
its
concepts of salvation its eyewitness accounts of dreadful
hardships and unpretentious charity and its stories of
extraordinary self sacrifice in a cause that appeared both
impossible and gloriously inevitable the building of the

earth have defi ite literary value
A few of the more outstanding works of this
first
period of mormon literature which lasted roughly the fifty
years of 18301880
arley
1830 1880 are found in the autobiography of parley
ariev
arlev
parker pratt the king follett discourse john Wid
widstoes
stoes
compilation of the discourses of brigham young eliza R
snow an immortal selected writings and the history of the
church of jesus christ of latter day sain
saintss edited by BH
roberts
kingdom of god on

5

the next fifty year time period witnessed a falling off
dawning
oawning
in the quality of mormon literature england dawning
LDS
was
141
during
period
people
the
that
this
it
experienced the discouragement of the manifesto which

officially
p

its

129

ended the

practice of

and the upheaval of

polygamy

see church

official statehood

1896

accompanying influx of more mainstream american

it

and values

that apostle orson

literature
for the

during this period

was
F

d&c
dac

with

culture

in the year 1888

whitney made his famous

call for

home

factual and fictional writings by
people but also for the world at large

203
205
203205

mormon

this literature

was

intended to help take

and

mormonism even

to

the high and mighty powers of the earth subservient
to the building up of zion and written in humility and with

205
whitney
the energy of the sincere and earnest soul
called tor polished thoughts springing from intensive
study of scripture religious writings
history poetry

art science languages

philosophy
in fact

wherever found

literature that
past classics
shakespeare

was

government

all truth

whitney hoped for

205

original

not made in imitation of the

though he termed the works ot homer

etc

excellent

after gods own design
often quoted belief that
be

206

it

was

dante

this new form would
neys fervid and
Whit
whitneys
whitneyt

yet have millons
Shake speares of our
miltons and shakespeares
gods ammunition is not exhausted his
brightest spirits are held in reserve for the
latter timesup a in gods name and by his help we
will build
shail touch
shall
literature whose top shali
we will
own

6

the heaven
in earth

though

206

its

foundations

may now be low

unfortunately the writings of the mormon people of
that period fell far short of the mark in trying to follow
neys counsel to appeal to the heart 205 writers
Whit
whitneys
whitneyt
seemed to forget that he also mentioned that literature
appealed to the head and that writers should choose
neys vision
206
Whit
between the unreal and the genuine
whitneys
whitneyt
was not realized the flood of home literature that was
generated grew out of dogma but was not rooted in
experience the writers did avoid imitating the classics
but instead copied the popular sentimental style of the day
geary
poetics 15 a pattern which professor edward
geary admits continues in
day

a

slightly modified

the style explains geary

3tically
artistically
arti
artl

powerful

as

form to

this

is neither pure nor

in most cases

its distinctive

eugene
characteristics are only skin deep 15
Engli rj gives this modern day example
englard
think of the popular entertaining and edifying
saturdays warrior with its slick sophistication
its misleading if not heretical theology and its

mormon

stereotyping toward bigotry in the social
references under the skin as foreign to the
dawning 142
gospel as to real life
the most famous work of this second literary period is
nephi andersons didactic added upon
modern day examples
include the works of shirley sealy and jack weyland works
sincere in their intents but lacking in artistic merit
the next phase of mormon literature began in the igros
and peaked in the 1940s with the publication of the books

7

short stories of virginia sorensen based on her
whipples
whippler
childhood in manti utah and maurine Whip
ples the giant
joshua set in southern utah
england frankly considers the giant joshua one of the
cormons
Mor mons
whipple
finest novels yet produced by or about mormons
and

1

because of

vitai characterizations its intense
its vital

descriptions of the epic struggles between the saints

and

of the human
unforgiving land and its handling oe
cost of that struggle and its ability to portray the
uniqueness of the mormon community
the giant joshua is
the most direct and perceptive avenue to deeper
understanding of the mormon experience yet written

the harsh

ultimately however Whip
whipples
whippler
ples book
mormon
weakened
portrays
early
vividly
because
culture
is
it
wl
but does not accurately portray its faith as whipple
herself was somewhat distanced from the church
geary in fact calls the best works of this time
period expatriate novels claims
claim1
claimi
claici 9 that
they resemble the works of the so called lost
generation of the 1920s in their ambivalence
towards a tradition which seems to have failed yet
which still otters the only available spiritual
anchor against a tide of meaninglessness
england

whipple

3

mormondom

92

the authors of this generation though they were artistic
and accurate in their view of mormon surroundings and lifestyle tended to find the deeper mormon doctrine naive
england

dawning

144

religious experience in

and did not communicate the mormon
any meaningful way

8

cormons began to
finally beginning in the 1960s mormons
develop an artistic tradition that mixed literary competence
and sincere LDS faith with a love for the mormon people

able to explore both the power and the problems of the

religiously this
tradition was founded by pioneering clinton larson a man
with a fortunate mixture of talent training and testimony
larson is not only the founder of BYU studies a magazine
mormon
offered
that
writers an outlet different from the
official publications of the church with their specific
needs and limitations but he is also
the first real mormon poet the ground
breaker
in achieving a uniquely mormon poetic
and is still by virtue of both quantity and
quality of work our foremost literary artist
mormon

experience

england

culturally

dawning

and

151
150
150151

certainly not all the works of the more literary
daring of this current period are deeply moving or even tr
try
to be these writers at times produce work that is
neither sentimental nor superficial rather they attempt
work that is challenging not to the church but to the
people

who

life

As

read in order to gain

a

deeper perspective of

richard cracroft wrote in the introduction to the
anthology A believing people
so the best literature of the latter day saints
comes increasingly to consider the great questions
that all mortals saints and gentiles alike are
forced to encounter and the best writers come
more and more to grips with the profound problems
of human existence especially as that existence
is worked out in the context of a universe
revealing itself to man a claim which in itself
recognizes the open endedness of mormon theology
theolog
and allows the ambiguities and questions from

9

which spring a thoughtful and profound
5

literature

the best of these writers are making strides in
reconciling the demands of both art and complex convictions
some authors aim
but they do not all follow the same style
toward portraying the mormon cultural experience to
discover the universal within the peculiarities of the
mormon viewpoint writing out of their mormon roots
authors of this style include linda sillitoe michael
fillerup
Filie rup donald marshall and douglas thayer other
writers reach back towards the fervor and faith of the early
earis
earls
mormon literature adding their own private context while
creating personal essays prominent authors of this mode
141
bley and
nibley
lii
ribley
include clifton jolley mary bradford hugh 111
eloise bell still other writers research history from new
arrngton
angles leonard arnngton
arrington linda wilcox collect LDS
folklore william wilson or write truthful biographies
edward kimball robert E riggs
for a selected
1980 see
bibliography of mormon literature from 1830
18301980
160
dawning 157
england
157160
for more up to date work see
publications of BYU studies sunstone dialogue and the
offerings of such publishing houses as signature covenant
bookcraft deseret book etc
many genres of mormon writing are now available to the
public stretching from the experiences of the general

authorities to

fiction

there is
even the danger that LDS theology and LDS theory will be
confused or exchanged in the mind of the beholder
readers
cook books and science

10

style of LDS literature would do well to ask the
questions that carson and anderson have raised in reference
of any

to

LDS

oriented romance novels
the greatest danger of books of this type is
simply that of any ersatz will they be
mistaken for the real thing
real
literature real spirituality will they
further blur the line between wasatch front
culture and the gospel of jesus christ will
they persuade readers that having an
emotional experience is the same as having a

spiritual one 30
the dual literary trends of the mormon people the more
dogmatic home literature and the more artistically
challenging work co
exist somewhat uneasily readers
coexist
not all LDS
sometimes tend to divide almost into camps
readers are pleased with the newer more artistic
expressions disliking either the genre or the harder
elements that they sometimes include other reyders
rehders
readers
reiders dismiss
all of the more obviously devout works as immature
reviewer eugene england has advice for those who favor

either style
the dangers of mixing religion and art are clear
and present from both sides
literature
is not a
substitute for religion and making it such is a
sure road to hell and aust
ust as surely religious
3ust
authority 13 no substitute for honest literary
jud gement and didactic
perception and iud
apologetic or sentimental writing however true
in some literal sense is no substitute for real
we
literature in its power to grasp and change
must stop rewarding the pious trash
as flannery
fiannery
oconnor called much catholic literature a phrase
that well describes much of our own and we must
on the other hand also stop awarding prizes to
those stories which for instance in reaching for
unearned maturity use sexual explicitness or
sophomoric skepticism as faddish but phony
symbols of

england

intellectual

dawning

and moral

155
156
155156

sophistication

11

the best hope for an truly

literature that touches
the heaven lies with writers who strive to combine the best
faith and knowledge they have to offer with the best talent
LDS

they have to offer merging the best intentions of both
trends into a powerful whole

12

the history and the hope of mormon theatre
and in the midst of the green above the trees
one could see as he came out of a canyon mouth and
across the eastern benchland a white oblong
building it was the playhouse but beyond
this building one could see a strange huge curve
this new was the ust erected central arches of the
big
tabernacle thus soon was a fact forced
upon my notice thus 1I was compelled
to see a
peculiarity of thought and purpose in the erectors
of those two buildings the house of pleasure and
the house of worship the relationship between
10
lambourne 9910
church and stage

bournes

salt lake city
enveloping trees neatly parallels the

Lam
lambournes

buildings and

1860s impression of

relationship between the

dogma and

the drama of the

LDS

for the roughly 150 years of the existence of
church theatre the church leaders have been trying to find
a balance between three goals pleasure moral profit and
community spirit a balence often at odds with artistic
considerations
the beginnings of LDS theatre theory and practice
properly belong to nauvoo not salt lake cit
city while the
remainder of the country shifted uneasily between the
delights of theartres
the
atres and the rigid puritanical condemnation
theatres
cormons were being led by
of such earthly distractions the mormons
church

y

a

puritanical message
2 nephi 225
are that they might have oy
when the saints had built their homes in nauvoo
the prophet joseph smith organized a university

prophet
men

who

preached

a

distinctly

un

i

his people to study and learn almost
simultaneously he organized musical groups and
to promote
literary and dramatic associations
the pleasure and refinement of socie
society
tj metten i
socle
and taught

13

nor was

lighter fare denied the saints

circus acts
magic shows and plays were staged in the red sic brick
store and in the cultural hall anderson ill
while
iii
drawing up the nauvoo city charter joseph had secured the
power to license theatrical productions manning 307
308
307308
and was often in the audience at performance time robertson
rex skidmore explains
40
cormons introduced a new set of
the leaders of the mormons
ideas which stressed the point that temporal and
physical welfare were essential to spiritual
welfare naturally relaxation and diversion were
important features of such a philosophy quoted
in robertson 40

joseph influenced the choice of plays and was
foremost in encouraging the production of classical
as he believed that the theatre had
plays pyper 24

its

mission that drama could be made a medium of instruction
E
evans 21
in terms of dramatic content what roberta

asahina said of the salt lake theater is true of nauvoo
cormons did not create a theater to re
enact myths
the mormons
reenact
dramatize religious themes or depict stories in their
history asahina 7
the church members had not yet begun
to develop their own dramatic material and the classics
well worn theatrical favorites of the day were considered
suitable for both welcome entertainment and moral teaching
ust as they were church leaders also endorsed a
production of Kotze
kotzebues
bues popular classic pizzaro for its
as
practical use of raising needed funds this production was
proudly billed as a grand moral entertainment presented

to aid in the discharge of

a

debt against president joseph

14

smith contracted through the odious persecution of missouri

stanley kimball 51
the playbill
continues his friends and the public will respond to so
patronizing
patronising
laudable a cause in patron
ising sic the exertions of
51
those who promise rational amusement with usefulness
josephs friends were also in the amateur cast including
brigham young
which was under the direction of
professional actor thomas lynn
the production of pizzaro illustrates josephs success
in his efforts to combine recreation refinement and
only
community solidarity through the arts
unfortunately oni
two months after the performance he was shot and killed by
and vexatious law

a mob

suits

in mourning

brigham young canceled

all vain

including theatre asahina 16
As had occurred several times in their history the
mormons
cormons were displaced from their homes by mob action
this
he organized the
time brigham young was their leader
amusements

refugees
efugees
efu gees into groups for the journey to the
freedom of the open west
in accordance with divine

despondent

commandment

if

thou

art

merry

praise the lord with

singing with music with dancing and with a prayer of
praise and thanksgiving dad& C 13628 he encouraged the
migrating people to lift the weariness of the days
members of
exertions through song and dance spencer 162
the nauvoo brass band kept their talents in good order
12
through providing nightly concerts hanson 9912
this

valiant group of musicians

would

eventually

become the core

15

of the musical and dramatic association

the

first

LDS

cultural organization in the salt lake basin E evans 26
although the pioneers began arriving in the salt lake
valley in 1847 it was not until 1850 that the first
theatrical entertainment occurred this time lapse is
amazingly short seen in the light of the harsh desert
wilderness conditions the new settlers faced drought
plagues of insects and unseasonable weather all combined to
yec
yet
vec
put the very survival of the pioneers in jeopardy
let when

his people fled to the west they had merely
changed location not creed
joseph smith had set the
example the developing soul needed relaxation and cultural
refinement
why the churchs
churche emphasis on the arts especially
in the early days when every loaf of bread was
the result of long hard struggle with the soil
when every dollar was earned twice over by dawn to
dusk attention to the building of the kingdom
how did they find the time
they found the time
because arts were not considered to be extras
young and

walker and quinn

brigham young was

for

a

theatre

if

task of
given the cask
build
utah the

way

a

1I

81

certain of the usefulness of

were placed on a cannibal island and

first civilizing effort
a

should straight
spencer 140
in

civilizing its people

theatre for the purpose

construction of

and need

bowery

a

1I

was devoted

to the

temporary building of lumber

roofed with woven green boughs this building
raised on
was
temple square was used for vital worship services
it

the third such bowery called the old bowery maughn
which became the first stage in the intermountain
mounta in west
intermounta
Inter

22

16

eventually young built not one but two
the
atres in salt lake city the first a social hall
theartres
theatres
designed for a variety of entertainments including dancing
manning 310

theatricals was opened in december of 1854
the second the salt lake theater built to resemble drury
lane was opened in 1862 L arrington 288
the salt lake
theater eventually turned professional although at first
and amateur

bangham young wanted only members in good standing to appear
brigham
bngham
on that stage E evans 101
102
101102

atres though owned and operated by a
the
these theartres
theatres
religious institution nevertheless continued to present
nonreligious drama besides the dramatic elements used in
sacred temple ordinances young did not call for original
drama that preached LDS doctrine
the social hall and the salt lake theater were
built strictly for play and the tabernacle and the
temple were built strictly for religion
thus
mormon the
atres from the time of brigham young
theartres
theatres
never presented plays of a religious nature and
religious meetings never featured any theatrical
trappings asahina 21
in fact brigham young was quite outspoken that the LDS
religion remain completely separated from theat
cical
theatcical
theatrical
productions
1I told them that dancing and theater performances
were not part of our religion we were merely
permitted to occupy a portion of the time in those
amusements being very careful not to grieve the
spirit of the lord more or less amusementswe of
organization but when e come
that kind suits our
to the things of god 1I had rather not have them
mixed up with amusements like a dish of succotash
JD

vol

IX 194

17

despite this disclaimer brigham young used the theatre
at least to reinforce religious instruction sounding very
much like schiller he taught
upon the stage of a theatre can be represented in
character evil and its consequences good and its
happy results and rewards the weakness and the
follies of man the magnanimity of virtue and the
greatness of truth
the stage can be made to aid
minds
minis
is of the
the pulpit in impressing upon the min
community an enlightened sense of a virtuous life
also a proper horror of the enormity of sin and a
ust dread of its consequences the path of sin
and its thorns and pitfalls its gins and snares
roung
oung vol
boung
foung
can be revealed and how to shun it
ioung
IX

243
242
242243

he felt
his people ignorant of evil lie
that viewing evil seen in conjunction with its inevitable
consequences would impress the desirability of avoiding sin
and thus deter sinful experimentation
the drama of the

young did not want

world could teach
no

truth to

mormons
cormons
Mor mons

but worldly drama or

brigham did not wish his people to be

their detriment

instructed to

the character of evil had to

be

represented carefully
the theatre in this city has been built for the
sole purpose of furnishing recreation and
amusement for the citizens
this theater was
intended to be a place in every respect suitable
for saints to visit and where good thoughts would
be inspired and where nothing would bbe seen and
heard that could shock or wound the feelings of
the most chaste and delicate men women or child
a place in fact where the spirit of god would
reign and its influence be felt by every person
who should enter it
deseret news 166
young felt satisfied with the quality of the same sort
hoce
hote
pla
Kot
playss
ebue
kotzebue
of dramatic choices that had served nauvoo hoc
kotebues
hot
kotebue
buess pia
Kote
young personally did not like
were again featured
melodrama style tragedy

18

if

would never have a tragedy
played on these boards there is enough of
tragedy in everyday life and we ought to have
pyper 168
amusement when we come here
1I

had

my way 1I

nevertheless hamlet othello and other shakespearian
tragedies were favorites in salt lake lambourne recalls
that from the beginning all classes of plays were put on
the boards classical romantic domestic melo
dramatic
melodramatic
tragical farcical and yet it was opened with prayer 9
10

lambourne had good reason to remember the dedicatory
dedicatort

prayer offered at the opening of the salt lake theatre
such a prayer might have been remarkable even for a church
dedication daniel H wells of the first presidency prayed
that every separate part of the building be consecrated to
the lord for pure and holy purposes wells pled that if the

theatre would fall under wicked influences that it should
utterly perish and crumble into atoms
scanlon 7
young did his best to keep the theatre pure enough to
last he posted signs in the green room prohibiting
swearing and other unseemly behavior lectured visiting
stars on proper conduct installed his own daughters in
parts on stage as examples to the community and was not
above threatening to close a show if death scenes became too
11

20
1920
realistic scanlon 19

brigham young

set the example but

he did not

insist

that theatre in the area be restricted to his tneatres and
his control As early as 1850 he had lent his aid to a
youth

theatrical organization

which prided

itself

on

being

19

based on

strictly

improvement

moral

asahina

39

principals
he

intellectual
took his entire family to see
and for

phil Margett
margettss
ss mechanic dramatic association in the
basement of the bowring home which successful incident was
a final encouragement to spur the building of the salt lake
57
5457
his example and love of the
theater E evans 54
theatre lead to the dissemination of dramatic arts
throughout mormon territory until his death in 1877 the
great leader managed to keep religious authority and
cooperative
theatrics independent co
operative and lively brigham
young did more to elevate the drama and encourage the
histrionic art in his day than perhaps any man in america
margetts quoted in metten n
encouraged
had
he
but
it
ii
not primarily for the sake of art but for the sake of
achieving his goals of pleasure profit and community
cohesion
john taylor

youngs successor to the presidency was
an life
not as involved in the theatre as the larger ttin
ilfe
american moses had been taylor as head of the church
was quite content to let the theater go its cosmopoliton
coiimopol iton
cosmopolitan
way as long as plays did not offend the morals of his sect
E
evans 231
taylor had less control over the theater as
it bowed more and more to economic trends about
recreational theatre as a whole taylor said
instead of forbidding the theatre and placing it
under ban it has been the aim of the latter day
saints to control it and keep it free from impure

20

influence and to preserve it as a place where all
could meet for healthful enjoyment metten 11
ii
by the time lorenzo snow became the fifth president he
had already copied brigham youngs pattern in establishing
drama in the town of brigham city utah
called by young to
help colonize this faltering community he arrived in 1853
to find a destitute body of saints scratching out farms on
semi
arid land with only a dirt floored dirt roofed bug
semiarid
infested meeting house for assembly in that building snow
romney 154 on the theme
preached the sermon of his life
of consecration and soon organized a voluntary
redistribution of water and land within a year he had
organized tax supported schooling and had a courthouse under
construction community involvement was fostered when he
turned his home into an amusement hall and organized a
dramatic association which served the saints to high class
romney 155
5611
56
156 even
1855
plays during the winter of 18555611
155156
185556
though his home was

still

unfinished
he invited the citizens free of charge but in
shifts so all could be accommodated to pass a
pleasant winter evening viewing the efforts of the
amateur dramatic company
here the old and young
the grey headed and little pratt
prattlers
lers met and
mingled the people drawn together and a feeling
of union was awakened
in johnson 188

eliza

R

snow smith quoted

lorenzo snow continued to nurture the theatre by
gathering talented young people of the community including
members of his own family into a dramatic group and hiring

actor henry bowring

from

salt lake city to instruct the

group in the fundamentals of acting

johnson

138

21

president

great value in the
drama and encouraged the participation of saints in
snow
was
certainly
successful in
recreation metten 11
ii
fostering healthful recreation and community concord through
theatre
although most documented church theatre history of the
late 19th and early 20th century focuses on the economically
embattled salt lake theatre during this same period the
the atres which had begun such as
theatres
scattered LDS community theartres
snows came into their own though the beginnings of such
theatre in america are hazy personally 1I should much
rather start the little theatre movement with brigham young
snow always

felt there

macgowan quoted in hansen

4

was

young was not only involved

in establishing theatre in nauvoo and
encouraged the leaders of other

LDS

salt lake

he

colonies to establish

theatrical activities
in practice interest in drama had never been confined
to salt lake city the outlying districts towns and wards
developed their own dramatic associations little theatre
groups and road companies
support for the performing arts
evolved into a mormon tradition manning 318
areas also supported community theatre
touring actors record playing to enthusiastic crowds in such
waysville
places as farmington Kays
kaysville
ville logan wellsville malad
mormons
cormons in many

by the end of the 19th
other small towns cosgrave 81
century the secular influence was becoming more pronounced
the overwhelming concerns of
in LDS entertainment

and

22

establishing the rapidly growing church distracted leaders
from theatre
communities grew and people other than members
of the church settled among them public
As

recreation became questionable in their
struggles to establish themselves many physical
economic and religious matters were set up and
established and instruction given by the
presiding brothern but recreation was left pretty
to

itself

robinson 1
MIA
tug
would
to
to
the
recreation back into church
fall
it
line and beyond it to stricter standards
brigham young himself had begun to address the problem
much

of invasive non LDS values
youth theatrical societys
Socie tys

perhab harking back to the
perhap

self

he organized the retrenchment

of his daughters in dress

shields
year

it

in 1875
men

31

this plan

was extended
a

to

in 1869

society to better the behavior

manners

speech

and thought

proved so successful that the next

all the

parallel organization

by 1893

improvement goals

ladies of the church
instated for the young

young
was

the organizations iad the combined

name

of

MIA

printed handbook E
ya
y0
training youth
in all
that pertains to religious moral physical and
when joseph F
intellectual achievement sheilds 32
had
mutual improvement association
evans 245 and had stated the goal of

smith

who was

a

particularly mindful of the youth

became

president of the church in 1901 he sent out notice that
the character and variety of amusements have so
much to do with the welfare and character of our
young people that they should be guarded with
ea lousy for the preservation of our youth
utmost jealousy
shields 32
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the MIA handbook included literature courses
E
tavonte
authors
in which shakespeare and ibsen were tav
favorite
tavorite
orite
evans 245
but as world theatre became increasingly
materialistic to further safeguard the youth the church

thus

by 1903

began to take more control over the content of

LDS

theatre

the autonomy of theatre began to fade
theater as a part of the MIA as it now exists
began in 1910 when alice C tuddenham at june
conference suggested that young people in several
wards who had produced plays that were not
suitable should re channel this energy into
worthy productions with church supervision
there are so many plays full of suggestion to
evils that we want to keep our young folks from
as far as possible
if it is sentimentC we want
arnngton
them to have the highest sentiment
arrngton
arrington
50

soon

theatrical activities

ward bishops

were more

and by 1922 the

first

closely supervised

by

presidency assigned the

exclusive responsibility for all recreation besides ward
0
parties to the primary and MIA robinson 12
robinson was called by the quorum of the twelve to the
position of field supervisor over recreation in the MIA and
thus for the next quarter century he was responsible for
all church theatricals which included anyone of the age of
twelve and up robinson 3377
robinson worked closely with the MIA board which
included george A smith who would become president of the
church in 1945
robinson earnestly studied brigham youngs
opinions on recreation before setting out to his first MIA
convention in idaho and then to give three day recreation
institutes in each of the three stakes in western canada
W

24

he followed

the

spiritual

same agenda in each

institute dispensing

practical advice pertaining to cultural
59
development music dance and theatre robinson 1159
robinson devoted each third night to drama included in his
statment
teachings was a very clear statement
stat ment of the slightly revised
church goals of pleasure and profit in a section titled
both

and

entertainment and educational values of drama
a
a
an
play
and
to
to
audience
evident
that
is
it
boy and girl acting in it should be both a medium
to
of entertainment and a source of development
an audience entertainment is of first importance
secondly the idea of the play with problems at
least partially solved may be a source of help in
lifes analysis robinson 43434444
the emphasis of the church theatrical goals was thus put on
the development of the personal talents and morals of
participating youths rather than on the display of painful
life consequences to an audience participating in culturally
stimulating recreation as it was in brigham youngs time
theatre was expected not only to reinforce church values it
was part of the church
the evidences show that under robinson church theatre
became very popular
according to the presiding bishops
office by 1940 there were 946 chapels in urban and rural
communities 510 of which were equipped with stages E
evans 262
the MIA sponsored large script writing
contests and a 1924 granite utah stake road show became the
model for the short light original amateur playlet that
is still the most popular dramatic form in the mormon
arnngton
arrngton 50
culture arrington

25

with the best of intentions

influenced
playwrights to observe the currently acceptable realistic
the

MIA

sentimental message laden format of theatre that is so
similar to the home literature style church amateur and
commercial plays still generally conform to the guidelines
established in a 1929 MIA pamphlet staging a play which
states that drama objectives are to make drama a means of

cultural development

educational growth c wholesome
the pamphlet was
entertainment E evans 265
redistributed as part of a bulletin on play production in

a

the 1930s

E

evans 264

b

the bulletin contained this test

of a good play
good play

is determined by the number and
kind of emotions it arouses and the character of
the imagination it sets in motion
2
the fundamental theme of a good play must be a
dominant and underlying emotion that pervades the
1

A

whole

plav really great is the play which first
the play
of all stirs our emotions profoundly and then
gives a me ning and direction to our feelings bby
underlying
ing
inq idea
the unity and truth of some underly
4
the author has put into the play his own ideas
and feelings the product of his art was his
to analyze
before it was ours our first duty 13
is
wt lich
and discover the underlying meaning which
ilch
dnd
motivates the play we must understand and
appreciate the message he has endeavored to convey
we
are to put vitality and power into our
if
3

interpretation of it
forty years later the authors

E

evans 265

and producers of

saturdays

warrior observed these standards extremely well the play
emphasizes emotions and sentiment to the exclusion of
message
though doctrinally weak
ambitions
its
artistic

26

heartedly
wholeheartedly
is strongly stated warrior also complies whole
with other standards of the earlier time particularly that
of the MIA handbook
this booklet had advice that is often
mormon
plays as well as in
followed
in unofficial
still
plays written expressly for the church and its auxiliaries
great care should be exercised by officers that
only clean wholesome plays be presented
all
smoking drinking of liquor tea and coffee and
particularly all profanity is to be eliminated
where plays otherwise acceptable have these
objectionable
obectionable features the passages whereE such
evans
features occur should be reconstructed
264

this advice

sounds remarkably similar to the advice given in
a deseret news editorial written by george Q cannon after

incident where brigham young almost closed a too graphic
24
play see scanlon 20
with the addition of specific
2024
interdiction of the depiction of the use of substances
banned in the word of wisdom
these rules have been
traditional in church theatricals since the mid nineteenth
century but were built specifically into th church
recreation program in the 1930s
even if aesthetic or value judgments were left aside
a
prompt
copyright
should
infringement
alone
of
issues
in addition some
review of these long ingrained standards
critics are of the opinion that these rules ruin original
works by LDS playwrights by preventing them from reaching
the level of art by putting the emphasis on outward
conformance to rules more suitable for the official drama of
an

the church

27

the consequence of such an inhibiting program is
that mormon drama of the twentieth century is
sectarian and amateur it features plays which
merely seek to trace types or stereotypes and is
marked by a propensity to express a greater degree
of feeling than a specific situation warrants
characteristically these plays fail to emphasize
intellectualmaydepth or imaginative development
such plays
satisfy an audience which demands
that the theater be a guide to life but strike a

sophisticated viewer as hollow manning 320
outsiders criticism of artistic merit has not
discouraged LDS participation in the theatre thousands of
roadshows
road shows are produced yearly stakes sponsor musicals the
church annually stages the hill cumorah and other pageants
arnngton
arrngton
arrington 50
these programs are lauded for their
contribution to community relations and missionary work
these church productions preach church doctrine or even in
more

show fantasy
roadshow
road

adhere to

like the world to

would

church

be

a view

cormons
of the world as mormons

almost without comment

tradition follows robinsons

the

1924 remarks

though we are striding
striving to
develop high standards in expression of
df the arts
carry
must
the spirit of the gospel
is
it
it
the spirit and atmosphere we put into our work
and remember

too

56
5556
that counts robinson 55
such a focus is understandable in the context of the

goals of maintaining community harmony within the church and
providing uplifting developmental recreation
ftt is also
consi stant with the use of theatre as a proselyting tool
consistent
consistant
manning
but great atmosphere does not equal great art
explains that
the kind of insights which a literary critic would
find satisfying and those which an ideologue would
seek from the same material are not always
different but the emphasis and purpose of each

28

are distinctive the critic seeks art and
universality the cultist doctrine and
exclusiveness manning 320
manning believes that the purpose of mormon theatre
today is not to create art but to serve as a place to

strengthen mormon values and traditions and to form a
cohesive society perceived as mass entertainment and
designed to involve large numbers of participants the
manning
conventions of mormon theater are primarily social
320
321
320321
there is a proper time and place for such
theatre especially within the institutional church mormon

artists

working independently of the church systems should

be allowed

to emphasize more

artistic

however successful mormon

theatre

values
may be

in pulling

together or teaching dogma it seems true that most
LDS drama is not considered high art
in his analysis of
mormon plays written between 1944 and 1969 rowley concludes
mormons
cormons

that
the general trend in the plays seems to be toward
involvement of the individual rather than with the
profundity of the idea with which the individual
becomes involved
although the official
literature of the church pays lip service to
dedicated intellectual drama the search for an
LDS play which might lay claim to profundity of
idea or significant exploration of thought is

difficult if

even some

LDS

not

futile

essayists

go so

33

far as to

condemn much of

current church drama as morally dangerous although alan F
keele admits that there should be room on the artistic
spectrum for works of all types from grand ole opry to grand
opera
mormon musicals are flawed because

29

they allow divine ideas like
ilke unauthorized temple
ceremonials held in a barn to become trivialized
by their setting
for when they are trivialized
and clad in styles which make a mockery of their
divinity even divine truths cannot ring true
for very long and are likely to be rejected by
any sensitive seeker for truth
the production of
such works may in fact constitute aesthetic sin
and perhaps even blasphemy
keele 47
marden
harden clark is also concerned with the welfare of
those looking for truth he warns of spiritual laziness in
mormondom

shortcuts to the
in theatre as well as life

causing the desire to seek

sublime by way of the

trivial

46

Is there any hope for the creation of mormon drama
which would meet the standards of both church leadership and
spencer
kimball states in the gospel
artistic critics

vision of the arts that if we strive for perfection the
mediocrity
nedlo
nedio
best and greatest and are never satisfied with medio
mediocrit
crit
we

can excel

5

striving means that church members will have to
many
mano
as
beyond saturdays warno
and
companions
warrio
warho
its
such

grow

of these works are clumsy and fumbling

though

they do

represent a start rowley 38
other critics agree with
Row
rowleys
leys assessment bliss and gump point out that
elizabethan theatre did not begin with shakespeare
audiences had to grow up on box and cox

gammer gurtons
Gur tons
gurtins

pablum before they were ready for
other such pabulum
counseling that
hamlet
if a giant should arise
among the mormon dramatists it will be because the audience

needle

and
11

is ready

and not

until

63

mormon

artists

and

30

audiences will need to leave road show material to road
shows to separate wholesome opportunities for development

professional playwriting which
sometimes in order to show evil and its consequences must
mormons
cormons
Mor mons in other words must
bend or break the MIA rules
of youth

talents

from the

stultifying attitude through which drama is
perceived less as an art form than a recreational activity
for mass participation manning 320
the theatre and the
drop the

social hall should perhaps

be

farther apart

speares of our own
are to have millons
Mil
tons and Shake
shakespeares
miltons
LDS audiences and leaders will have to overcome the feeling
that
serious and dedicated drama seems to pose a sort of
threat to the orthodoxy of the participant the serious

if

theatre

we

11

should not

as rowley claims

competing source of illumination

artistically

strong

rowley 133

mature theatre can actually help church

addressing their real
purely dogmatic theatre cannot
members

be looked on as a

life

paradoxes in

even as the church continues to use

its
proselyting its

own

a way

that

theatre as

members
of mass recreation or
should realize that a wider spectrum of acceptable styles
a means

conflicts are and must continue to be available to
talented playwrights outside of the official system
serious artistic theatre often uses serious probing
questions and conflicts that are frightening to audience
members who equate investigations into the characters of
and

mormon

people with attacks upon the church

itself

one play

31

that both unnerves and fascinates LDS audiences is thomas
rogergs
rogerss
Rog
erss reunion which enthusiastically compresses within
a
LDS
dilemmas and allows characters
of
quantity
action
its
to express realistic doubts this play is not yet an
expression of high art yet it is a step in that direction
in its forthright look at actual life it leads LDS theatre
along the path that LDS literature has taken
other

LDS

playwrights have

made

progress expressing

situations artistically or at least realistically
these playwrights have been inspired by the efforts of
clinton larson the same pioneer who break ground for mormon
literature larsons plays are poetic closet dramas better
read than produced but they showed other playwrights that
playwrights who
experimenting in LDS theatre is worthwhile
mormon

larsons path
elliot fires of the mind

others include robert
james arrington farley family
amily
burdens of earth tim slover carol

followed in

among

reunion susan howe
lynn pearson charles whitman and of course thomas
rhomas
rogers huebener fire in the bones reunion for other
65
suggestions and a partial list see bliss and gump 64
6465
none of these playwrights are widely known for

theatrical

work

arnngtons
Arring
arringtons
tons work has gained

a

their
solid

following in the mormon community it has not yet reached
scale
outside of that specific audience on any great caie
cale but

these playwrights represent hope for the future
though some critics warn that trying to express mormon
values in dramatic form dooms mormon theatre to sectarian

32

plots and didactic goals elements unlikely to be found in
successful dramatic productions manning 324 president
spencer kimball had no doubt about the potential of mixing
mormon religion with the arts
we are proud of the artistic heritage that the
church has brought to us from its earliest
beginnings but the full story of mormonism has
never yet been written or painted or spoken
it
remains for faithful hearts and talented fingers
to yet reveal themselves they must be faithful
inspired active church members to give life and
feeling and true perspective to a subject so
worthy
such masterpieces should run for months
in every movie center cover every part of the
globe

.55

perhaps the best means of achieving
combined with the

spiritual feelings advocated

found in academy award winner kieth

that
and
we

be

mormon

artistic

artists

by

success
the

MIA

is

merrills suggestions

stop preaching specific mormon
morion concepts

instead reach for what is universal knowing that what
are what we have been becoming will inadvertantly
inadvertently sic
reflected we cannot remove ourselves from what we do

33

new
create
theatrical forms or
artists
simply rework their artistic standards
the challenge
comes
to produce theatre that is virtuous lovely or of
good report
arrington 50
the challenge also
ilso comes to
liso
create theatre that is honest both to its intentions and to
LDS beliefs and trials

whether

LDS

playwrights and church audience members continue to
struggle with the problems of developing a valid theatrical
tradition they continue to deal with the problem that
As

33

identified church members who persist in accepting
mormon theatre at face value as either attacking or
supporting not only the cultural church but the doctrine of
some church members who feel
the institutional church
threatened by plays that frankly address problems within the
rowely

church or of

its

members may have

difficulty

because they

are unable to differentiate between the church and its
doctrine and church culture with its traditions and
harden mark
clark
also as marden
dark
warned continue to fully accept sweet and reassuring
facsimiles of doctrine as true teachings when they are
presented in familiar and pleasing entertainment these
members then support the presented folklore to the
detriment of the truth church members should have

misconceptions

some church members

knowledge and testimony of

their

own

that does not

depend on

light from the playwright members who have been
given the truth through the gospel are ultimately
responsible for their own beliefs
LDS students and critics of the theatre should use
their learning for the benefit of those who do not have the
skills to discriminate theatrical messages these scholars
may use their expertise to examine their own theatre to
evaluate both its merits and its failings and to examine
the messages that this theatre in kieth merrills words
inadvertently reflect about their own beliefs and
attitudes
borrowed

34

in examining these plays
run the

we

examine ourselves

and

risk of discovering things about ourselves that are

unpleasant

disturb us

discover please or
are the better off by the examination

whether the things
we

we
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on

one

the nature and role of the

mormon woman

topic that has been addressed continually in the

discourse of the latter day saints from the restoration to
the present is the latter day saint woman
comans image her stated nature and
the mormon womans
appropriate roles has been repeatedly defined in
both oral and printed sermons books general

epistles church magazines
evans 40

and newspapers

V

despite the plethora of available material however the LDS
woman seeking for a final and absolute statement on her
uniquely mormon place in creation is left confused and
uncertain the definitions and messages she encounters are
varied and often contradictory the remarks of one LDS
young woman are almost as applicable today as they were at
the height of the so called womens movement
we are urged by some to get out and do something
significant in the world we are urged by others
to stay home and feed the fires of heart and
hearth we are urged to have families and fulfill
the measure of our creation but if we do still
others say we aid and abet the population
explosion we are trained in schools the same as
our brothers and are then sent forth with subtle
reminders not to compete with them and upset the
we have been wor
scheme of things
worshipped
shipped and
exploited applauded and forgotten we have been
the target of okes and the object of lust all
church learn 175
about us is dichotomy
this statement was first printed in 1979 but it is not outdated
it was reprinted in the 1990 relief society personal
study guide a manual that is to be reused on a rotating
basis with three other study guides as part of a plan
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initiated

in 1989

society
sochet
the official texts of the relief societ
societe

admit then that the community as a whole sends conflicting

signals many individual members of the relief society
believe that they have been given more concrete guidelines
but a comparison of their beliefs can show widely varying
conclusions often even those members who profess to have
the answer are less sure than they claim for example
women produced by and
cormons
although one typical book mormons
for LDS women asserts that most mormon mothers are secure
in the understanding of their divinely ordained roles
terry 5 the book itself was written in an attempt to
clarify those roles the authors of the book continue in
&

the same paragraph
they know clearly from the scriptures from the
prophets and from their own experiences that true
happiness is found only in obedience to the
5
commandments of the lord

these
happiness

mormon

mothers

comes from

may

know

obe
obedience
dince

clearly that
but they experience some

difficulty discovering the commandments pertaining to
gome
sone
scriptures
themselves
the
roles
their
give some
guidance but references given specifically to women are
sparse in the scriptures acknowledged by mormons
mons3
Mor
mormon3
mormoni
Mormon
wilcox
mormon motherhood 209
A larger body of instruction has
been given by the prophets
the spiritual and
administrative authorities of the LDS church yet even these
instructions often vary in message or tone As vella evans
a scholar who has carried out a comprehensive survey of the
official discourse concluded the authoritatize
authoritative definition
authontatie

3

3 7

of the ideal mormon

women

has fluctuated somewhat

V

evans

31

throughout

its history the

church has responded to

cultural and economic trends and has been affected by the
personalities of individual church leaders As the church
has adjusted to these factors the prevailing attitudes
toward LDS women and their roles have varied as well
in
the mormon women defined in authoritative church discourse
1980
1830
18301980

11

evans

illustrates
brigham young was

pragmatist and
architect of a kingdom and he viewed women as
relatively complex and capable of multiple roles
on the other hand harold B lee frequently
applied then popular business principles to
centralize authority and conserve resources and
he was president when the womens relief society
offices were severely restricted david 0 mckay
was noted for his vision of saintly women
sacrificing mothers in the home and spencer
kimball continually cited old testament values and
V
evans 33
38
promoted a female helpmeet role
despite the differences in the views of church leaders
a survey of authoritative discourse originating from che
church itself does reveal two consistent beliefs defining
the mormon woman
1
A womans
comans nature is different from a mans
2
comans role is to be a mother
the womans
LDS church presidents
from the foundation of the
church to the present have been consistent in their
for example

a

is distinguishable from
evans documents the convictions of the current

opinions that the nature of

that of men
president and those

whom

women

he succeeded

38

president ezra taft benson articulates this beliet
belief
bellet
your
when
he
part
the
told
natural
in
sisters
are
attributes affections and personalities
women
entirely different from those of a man
are charitable and benevolent while men are
most church
striving and competitive
presidents have sided with president benson
joseph smith claimed that women were
humane and philanthropic
spontaneously
brigham young said that women were naturally pious
young also said women had a
and submissive
finer nature and stronger moral inclinations
than had

presidents joseph
kimball

V

evans
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smith

david

0

men

F

made comparable

statements

mckay

and spencer

W
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these pronouncements function as part of the LDS
cormons
doctrine on the nature of humankind the book mormons
women describes this teaching as a basic doctrine of the
mormon church that the male and the female were designed as
3344
component parts of one entity that entity being man
&

this unofficial

continuation of this doctrine
that is sometimes less easy to accept at face value
latter day saints believe that as is true elsewhere in the
animal kingdom a biological division of labor was built
the
into the creation of each gender of the species 4
book proceeds to compare men and women with mallard ducks
which have a color differentiation that allows the female
duck to remain still and camouflaged on the eggs while the
brighter active male attracts danger away from the nest
there is risk in making blanket comparisons to the
animal kingdom because for any biological rule there are
notable biological exceptions in this case the
continuation of the argument is weak in its assertions about
book adds a

39

a
much
greater proportion
true
that
is
it
of her body is designed for reproductive purposes than that
5
of the male
it is not necessarily true that the male
is physically strong by nature more aggressive and bold

humans

5

though

or even that immediately

after birth her emotions

surface and her instinctive desire to nurture the child is
6
certainly there are women who are strong or
kindled
more aggressive or less nurturing then some men and to
pretend otherwise is discourteous to the numerous exceptions
the only certainty is that with humans
in either gender
biologically only males can father children and only
females can bear children
still women in the church are
encouraged to fulfill a different role in life than their
husbands as the church teaches that their nature is to some
extent as predetermined as their gender
the other belief consistently expressed by authorities
of the church is based on the differentiation of man from
woman leaving wome
bome a role that no man can fulfill
that
belief is that woman is automatically equated with her role
As patricia holland drawing from scriptural
as mother
precedents explains
eve was given the identity of the mother of all
living years decades perhaps centuries before
appear
would
she ever bore a child
that
it
motherhood preceded her maternity
church come
119

emphasis original

speaking to women on their high
position and destiny as mothers in israel
explained that

joseph

F

smith
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after death a comfort to
those who are unable to have children in this lifetime
to be a mother in israel in the full gospel sense
is the highest reward that can come into the life
and
of a woman
this designation has a deep
significant meaning one that is far more than
marrying and bearing children in this life great
and important as that course is
in fact in the
full and true sense of the word the blessing of
being mothers in israel shall come in due course
to some who through no fault of their own are
denied the opportunity to marry and to bear
children in this life church come 119
the details of this belief in the motherhood of all
women is open to some interpretation
for the definition of
actual motherhood

may

even begin

the role of mother has changed over the years from prophet
to prophet one example is the changing relationship of the
As evans notes
female roles of wage earner to mother

since

1830

female members of the church have provided or

supplemented the family income
been taken for granted

in her

article

and such work has

praised or condemned

mormon motherhood

official

V

images

variously
variousl
evans
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linda

wilcox relates that brigham young not only acknowledged t at
many mothers worked outside the home but emphasized the
young
not
211
sufficiency
self
only expected mothers to work but called upon them to teach
their daughters useful occupations so that women could
support themselves when husbands and fathers were called as
they often were on missions or to other church duties
in
the mormon culture of his time the activities that we

importance of mothers

consider mothering were not regarded as the only priority
comans life
in a womans

41

responsibilities all of
and important
them
with so much other
work to do devoting most of ones time energy
enercj
or thought to mother work was an unrealistic

it
necessary

rather

was one of many

luxury

211

in the mid nineteenth century brigham young encouraged
women to be involved in building the kingdom not only by

bearing children but through building the community

by way

printing retail
selling operating telegraph offices etc V evans 34
of professional nursing

in doing so

they would

bookkeeping

but answer the design of their
in this time the role of mother

creation V evans 34
rather than being restricted to the home was extended to
the community at large including economically benefiting
the

kingdom

in

kingdom of god on
many

a

sense the whole kingdom

earth

motherhood

productive ways motherhood

wa 3
waa
wa3

built that

however

her

home

a

kingdom in

has been

redefined since then
evans summarizes the time of change

the most expansive definitions of mormon women
aeter which a
occurred in the nineteenth century acter
afteu
after
rather gradual constriction took place over the
next forty years
from world war 11
II to 1980
however the orthodox image was identltied
identified almost
exclusively by domestic and ecclesiastical
assignments
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the top leadership of the church viewed
the idea of mothers working outside the home as an unhappy
necessity allowed only to the most unfortunate of sisters
by

wage

the 1970s

considered an inherently male ability
president kimball observed that god had
created man to till the ground and they should
N
be men indeed and earn the living
eldon
comans domestic role was
tanner claimed that womans

earning

was now

42

complete in every

obviated any move
outside the home while ezra taft benson advised
women to avoid commercial employment because
among other liabilities it diminished their godly

attributes

V

way and

evans
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attitude can at least partially
be ascribed to a change in the churche
churchs cultural situation
the church lost its isolation as the west became more

this dramatic

change in

the era of expansion drew to an end as more and
more non members moved into the area
the members of the
some of these ideas
church became exposed to outside ideas
a
posture
were reec
and
took
rejected
church
ted
the
defensive
reected
towards the world which included drawing women back into
the safety of the home other ideas harmonized with church
brigham youngs
members convictions and were adopted
comments that women were naturally pious submissive and
morally strong were perhaps influenced by the even earlier
traditions that the victorians hardened into rigid rules
these ideas helped establish a basis in the church for the
victorian model of the submiss ve angelic wife despite
youngs somewhat more expansive view of womanhood after his
death church members followed english and american cultural
trends wilcox explains
developed

the victorian image which reached utah about the
turn of the century provided a detailed model for
motherhood which was adopted practically wholesale
by the mormon culture and remained the primary
image of motherhood during the next thirty or
mormon motherhood 211
forty years
maor themes from the victorian style of motherhood
m3therhood
ace
are a strong
that especially resonated in church teachings ara
emphasis on the power and influence of mothers and a

3
443

romantic idealization of mothers self sacrifice

love

and

211
these themes were particularly
divine purity
important to david 0 mckay who in 1944 recapitulated
what had been taught for almost half a decade calling
motherhood the noblest office or calling in the world
the greatest of all professions and the greatest
potential influence for good or ill in human life quoted
apostle melvin J ballard echoed an earlier
in wilcox 212
statement by david 0 mckay when he said those who
sacrifice most and serve best love most that is why a
213
212213
mothers love is the greatest love in the world 212
wilcox points out that ballard saw suffering as the only
source of a mothers love and further quoted ballard as
saying that if her suffering and pain were not the price
she pays that marvelous thing a mothers love would die
213
the theological support for such a statement is
weak
the roots of such sentiment lie clearly in victorian
womans natural submissiveness
thought which celebrated comans
11

delicacy need for protection and an immense capacity for
self sacrifice completely out of proportion for such a
supposedly weak creature

it

mothers have been honored from time
immemorial
but the mother adored for her self
even for
abnegation her altruistic surrender
her self
seif immolation was a nineteenth century
selt
victorian creation quoted in wilcox 212
was during this time period according to wilcox that

sacrifice
church

became mothe
motherhoods
rhoods supreme

virtue

212

in the

44

fortunately for all

LDS women

that particular

motherhood has softened somewhat over the years

image of

wilcox

explains that the ecstasy of self abnegation of the early
twentieth century has been replaced by such qualities as
those marion D hanks of the presidency of the first quorum
of the seventy outlined in a 1978 mothers day pamphlet
they make homes happy are resourceful
courageous and fun
they impart wisdom teach
valuable lessons and still sic have special
217
capacity for sacrifice
progress is being made in moderating other excessive
victorian views though women are still held up as the
great influence for good in the lives of their husbands and
children they are not expected to be a moral shelter
merely by the virtue of their femininity or even to be the
one relief society
only influence for good in the home
lesson counsels women to pray sincerely so that they will be
able to

let the weight of

your innocence be

felt

as you
lovingly motivate others to good works with your
mind so attuned to the lord and his power your
influence for good becomes immeasurably great
and in this world of sin and temptation the power
of prayer will protect you and be a shield for
your loved ones
church come 106

this lesson teaches that innocence
protection all come from the lord

good works

not from

a

and

womans
comans

nature likewise the woman is dependent on the lord for
protection not wholly on her husband indeed she gains
that protection through active personal attention to prayer
and faith not a passive dependence on others that fosters
feminine helplessness

45

other victorian images are harder to excise one
position that is particularly tenacious is the notion that
mother and woman are actually the same term
linda
wilcox postulates that this image took its deepest root in
the 1950s when motherhood became the central factor in the
during this era
identity ascribed the mormon woman 215
motherhood took on a connotation beyond bearing and raising
children the role expanded again but not to include
professional employment as it had in brigham youngs day
rather it expanded to include any activity deemed suitable
wilcox elucidates
for a woman
for example a deseret news mothers day editorial
listed the multitudinous roles of mothers the
cook the clothes washer ironer interior
decorator do it yourself expert and gardener
only the
what is missing from this list
relationship of the mother with her child there
is in the entire editorial no mention of a child
at all no reference to a mother as a mother
instead the mother role here is identified
totally with housework work that could as well be
done by a childless woman a man or even a child
216

change is slow coming on

this issue

another example of the

women
persistence of this idea is
written by three LDS women to help their sisters through the

the book

mormons
cormons

&

the book explored the
subject of mormon women and the ERA with honesty and
sensitivity back cover yet this same book answered its
own question what Is a mormon woman
with three chapters
on the subject of how to deal with the frustrations of
time of the womens movement

motherhood and homemaking
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ments are being
adjustments
Adust

efforts

however

made in

official discourse

have been made to address the needs and

sisters in the relief society
Nel
sons november 1987
elder russel
belsons
nelsons

concerns of single and widowed

M
lessons for example
conference address lessons from eve quoted in the 1989
relief society manual addresses childless sisters and
those without companions church come 104
this same
address discusses the meaning of sacrifice teaching that
we are still commanded to sacrifice but not by shedding of
an implication is that we are not
106
blood of animals
to sacrifice ourselves into cultural self destruction but
rather to follow gods laws of obedience and sacrifice

in obeying commandments such as
and keeping the sabbath day holy

sacrifice is achieved as
holy

like our lord

apply to both
a

tithing the

word of wisdom

our highest sense of

sacred or
the commandments nelson cites
equally and are not exclusive to

we become more

106

men and women

womans
comans

role
there is much hope to

recent encouragements
quoted at
womans role but the mans
to expand not the comans
length in another current relief society lesson is a talk of
elder boyd K packer
woman
was
meant
not
alone accommodate
the
that
it
hou
hor
her husband or
herself to the priesthood duties of heu
she is of course to sustain and support
her sons
and encourage them
holders of the priesthood
in turn must accommodate themselves to the needs
and responsibilities of the wife and mother
her
and
uli
ull
physical and emotional and intellectual
uil
intellect
cultural well being and her spiritual development
must stand first among his priesthood
duties
there is no task however menial
be found in

47

connected with the care of babies the nurturing
of children or with the maintenance of the home
that is not his equal obligation church learn
99

packers teachings are an antidote to the old victorian
vision of authority which is in many ways a secular
mockery of the priesthood of the LDS church
in packers
usc
ust as much as a woman serves a
view a man serves a woman just
man
this supports the scriptural teaching that neither is
one without the other
least there be any confusion the
lesson sustaining the priesthood
also clarifies the term
priesthood for the sisters using excerpts from a 1987
ensign article according to this article there are three
points to remember regarding the term priesthood the
first appropriately enough is that women should not
casually refer to an entire group of men as the
priesthood as if the items men and priesthood mean the same
women should not expect all men
thing church learn 98
to have priesthood authority neither should women believe
that they are subject to the priesthood of all men the way
that they are subject to the priesthood authority of their
women are not subject to all men
husband
secondly women
are called to sustain all their appointed priesthood
including her husband who is priesthood leader of
leaders
the family unit by giving support and loyalty to those who
hold office
her husband must give the same support to the
leaders called to preside over him thirdly the term
priesthood means the power and authority of god the source
every worthy
of all our spiritual and temporal blessings

48

member of

priesthood

the church has access to the blessings of the
98

authorities try to build a more sound
understanding of the relationship of men and women other
church members habitually rely on older more restrictive
concepts of the role of women concepts that are too often
perpetuated through cultural activities such as theatre
saturdays warrior seems to take seriously the folk religion
concept that
even as church

are doormats
door mats and have been
the years those mats applaud
they keep their men from going in
with muddy feet to god
women

this little
talk entitled women and the priesthood which he delivered
at a six stake fireside at brigham young university sums up
poem

quoted by rodney
rodne turner in

a 1966

the misconception that women exist only for the convenience
of and use of men
according to this idea women are to be
and
doorman
simultaneously dubord
subord nate to men passive doormat
door mat
responsible for mens behavior as the mother active
nurturer to both the man and his children speaking
rodney 10
directly to the women in his audience
turner
continued
1I am afraid that
A man needs
only
too
true
is
it
that kind of support Aso that he can go back home
helpmeet to god fulfilling
without muddy feet
the procreative power that you have a sustainer
of your husband a homemaker a rearer of
turner 12
children a husband prodder
there is an implication in this speech that women are
either too good to need such help already having an angelic

49

relationship to god or that they do not go to god at all
there is no mention of a mother for the mother such a view
of women is the direct descendent of the victorian outlook
which saw women as either perfect conformers to mens needs
or as unholy independent monsters

this particular talk

was

offered

comans movement reached
before the womans

more

its

than

peak

a

decade

focusing

issues despite attempts of the church
to modify such attitudes the victorian ideas persist As
U
bi
gLon
at
bru
religion
biu
late as 1982 turner still a professor of Rell
reil
reli
delivered a lecture entitled eves daughters and the second
temptation wherein he implied that women should not become
educated
after stating that the radical feminist movement
is using a line upon line program to deceive women into
eliminating motherhood the speaker asserted chat
that getting
an education may be
used to support career advocacy
blake 2
in justifying the fact that many women do attend
it ion
educ aition
college turner said that the purpose of deduc
ition
lon is to
2
make better wives and mothers
suggesting that women
should avoid training for status professions
such as law
or medicine that might tempt them to delay mar
nar
marriage
ilage again
there is the connotation that a woman exists ony
only in
relationship to men or children turner does not even admit
support
to the possibility that a woman might need to SLip
port
sulp
herself except in cases of emergency stating that women
should give no excuse for their husband not to support

attention

on womens

11
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this lecture even working out of need is part
of the radical feminist design
teachings such as this persist in part through
repetition in books and in the cultural arts rhe
the victorian
ideas turner and others espouse are repeated in both
saturdays warrior and reunion the first supporting them
LDS
and the second showing some of their consequences
doctrine does not agree with victorian ideas of women but
rather shows women as coequal with men and inheritors of the
images of women
highest degree of eternal potential the image
presented in these two plays are based on victorian
them

concepts

in

doctrine these images have however
been adopted in large part as a standard of LDS culture as
saturdays
demonstrated by the two plays Saturday
ls warrior and
reunion

not on

LDS
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Anjel
Monster
angelmonster
anjelmonster
feminist literary criticism stalking the Angel

saturdays warrior

written in more modern
times nevertheless bear traces of repressive victorian
attitudes toward women and their role in life using the
lens of feminist literary criticism it is possible to
identify and classify these traces and also possible to
identify some of the unhappy consequences of adhering to
victorian axioms when the style of critical analysis
demonstrated by gilbert and gubar is applied to these two
plays evidences of the victorian influence upon them are
clearly revealed
gilbert a professor of english at princeton
sandra
university and susan gubar a professor of english at
indiana university at bloomington are widely recognized as
to
leaders in feminist literary criticism in addition co
their individual books and articles they have co authored
or co
of feminist
edited a number of books on the subject oe
coedited
scholarship including the norton anthology of literature
itera ture bby
women the madwoman in the attic the woman writer and the
nineteenth century literary imagination the two volume no
mans land the place of the woman writer in the
th twentieth
ferm
fenn mist essays on women
speares sisters feminist
century Shake
fern
shakespeares
and reunion

M

poets

and the female imagination and the modernist

studies in gender
aesthetic the first volume in the series studios
according to wendy martin author of the
and culture
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preface to the series studies in gender and culture for the
last two decades gender studies has been one of the most
intellectually challenging areas of investigation in
As scholars of
vn
intellectual life vil
vii
literary gender studies gilbert and gubar attempt to place
female literary tradition in the larger literary context
and the interconnection of social and sexual identity with
historic and economic events martin vn
vii
vil
since the late 1970s gilbert and gubar have been
particularly well known for their efforts in analyzing the
work of female authors
their work has focused on the
definition of a distinctly female literary tradition that
used the traditional literary constructs of the male
dominated society in which these writers existed but which

contemporary

tended to emphasize

gure
images of escape and encio
enclosure

physical discomfort and obsessive depictions of
gilbert and gubar base
disease gilbert madwoman xi
extens ve knowledge of literary history and
their work on an axtens
tradition as a whole including the conventional

restrictive

view of women perpetuated by the

texts

gilbert

and gubar explain

their approach
olt
at least
that literary texts are coercive or cit

compellingingly persuasive has been one of our
maor observations for ust as women have been
repeatedly defined by male authors they seem in
reaction to have found it necessary to act out
male metaphors in their own texts as if trying to
understand their implications our literary
methodology has therefore been based on the
Bloo mian premise that literary history consists ot
bloomian
0
strong action and inevitable reaction moreover
like such phenomenological critics as gaston
bachelard simone de beauvoir and J hillis
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have sought to describe both the
experience that generates metaphor and the
madwoman
metaphor that creates experience

miller

xiii
gilbert and

we

xii

gubar clearly demonstrate the male

generated metaphors that define women as angels or monsters
according to their relation to men throughout literary
history these metaphors have been used to portray and to
influence women encouraging women to angelically
subordinate themselves to the endorsed pattern or warning
them

that if they did not

do so

then they would be shunned

in turn

the men and women reading these
textual admonitions were persuaded by the views and tended
ar
to adopt the patterns presented As a rule these literak
literary
literar
patterns were then overtly accepted and perpetuated by
as monsters

ilter
liter

authors of both genders these same metaphors continue to
be used in literature to this day manifesting themselves in
the works of the heirs of the literary traditions these
ret nion
rei
works of these heirs include saturdays warrior and re
in their well documented work A mad woman rn
in the attic
sandra gilbert and susan gubar illuminate in impressive

historical detail the antecedents of the long tradition of
Angel
angelmonster
Monster figures in western literature which seem to
haunt the

outlook

LDS

they begin

by documenting

the

ingrained belief of the medieval romantic and victorian
eras in the actual sonship of the written text
lext according
to that belief an author literally fathered with his
female muse

characters

posterity of brain children ahls
hls
the power to create was thus exclusively
a

male
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write were considered presumptuous
freakish unnatural and subject to various health problems
6688
in consequence of this social outlook the female
images that we inherit from the literary traditions of these
eras were created by men social pressure prevented women
particularly victorian women from writing effectively
preventing them from creating their own images of
themselves
those women brave enough to write were for the
most part shamed into publishing pseudonymously
they and
women authors who published under their own names repeated
the male styles and forms of writing and thus reinforced
lynne
the male stereotype of subordinate female characters
agress author of the feminine irony concurs with this
conclusion
although women writers were often discriminated
against by male readers and critics the women
with few exceptions did little or nothing to
challenge this discrimination
ironically they
reinforced the passive inferior feminine
stereotype in their writings as well as in their
16
public statements
most women of the day merely opted for the silent writing
of diaries and letters and did not publish alternative
and women attempting to

feminine models

64

with both male and female writers advising

women

to

adhere to certain standards of behavior the roles ascribed
by authors became prescriptions for general comportment

particularly

among members of

the middle and upper classes

books of conduct such as thomas gisbornes
Gis bornes an inquiry
inauir into

the duties of the female sex became guides for

iving

this

55

particular text first issued in 1796 proved
that it was reissued seven times in ten years
gisborne defined the role of the

to

and
and

so popular

in

it

woman

must contribute daily and hourly
of husband of parents of brothers
and of other relations connections

she
first
the comfort

sisters

in the intercourse of domestic life
under every vicissitude of sickness and health of

friends

oy and

affliction

secondly
she must form and improve the
general manners disposition and conduct of the
other sex by society and example
thirdly she must model the human mind during
while it is
the stages of its growth and fix
ductile its growing principles of action
still
quoted in agress 34

thus women were considered responsible for the health of
the extended family the conduct of the men and the minds
and morals of the children
she was to perform these duties
within the nuclear household and not concern herself with
wider

affairs

of

politics

law

art etc

nineteenth century these rules of conduct
had hardened into rigid role expectations
steven mintz
explain in A prison of expectations that a woman was
10 of ai home a
expected to maintain a walled garden
be purified
place where her husband could find refuge and bo
from his encounters with the harsh realities of his ruthless
business world and a place where the innocence of her
children could be protected
scholars have demonstrated
that the victorian idealization of the middle class
was that it be
home
essentially a private place a
shelter against the turbulent seas of social change
A wife was thought able to maintain this
14
mintz 13
1314
by

the

mid

11
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refuge because of her special virtues of femininity women
by their very natures were intended to purify the sphere of
family and home boswell 33

the special feminine traits attributed to women and
extolled in literature included a capacity for cheerful
self sacrifice docility sentiment delicacy of thought
oy in serving others and tact
goodness unselfishness
comans instinctive moral superiority
all springing from a womans
part of the feminine moral superiority was
boswell 21
indeed the
the self sacrifice of her own sexuality
idolized wife of the period was portrayed as asexual void
of desire herself and loved for her virtue not her flesh
boswell 23
her only passions were to be love of children
and home and domestic duties
amoral
imoral
moril
in order for a woman to preserve this doril
superiority she had to be kept in her place in his book
victorian people and ideas richard altick concludes
comans ack of sexual passion
putting aside womans
was universally accepted as a biological
which
indecent
fact because to assume otherwise was Ln
decent
there was the wider implication that woman was
ways except the unique one
inferior to man in ail
ali
all
her femininity
her
that counted most to man
place was in the home on a veritable pedestal it
one could be afforded and emphatically not in the
world of

affairs

54

manly
protected by law from the dani
danl
thought
thouclht too harsh
affairs of economics and politics spheres thouqht
for women
an
the practice of not allowing women to maintain anv
adv
individual right to chattel real estate
inheritances annuities etc after their

wives

in fact

were

57

marriage was directly related to their perceived
boswell 33
unique and angelic natures
angelic was indeed the term of the day as reflected

coventry patmores
Pat mores immensely successful
poem angel in the house
published in 1854 this poem
describes the bliss that comes from marrying the pure
and

reinforced

by

self sacrificing victorian

maiden

and

describes the bride

to
be in other worldly terms
tobe
A rapture of submission
lifts
her life into celestial rest
and round her happy footsteps blow
the authentic airs of paradise boswell

22

patmore was by no means alone in comparing the

victorian

wife and mother with angels

poems

books

plays of the day used the term and description freely
depicting heroines that codified the womanly ideal

and

as

they conform to the idealized stereotype of self effacing
helpmeetsll
meets
helpmeets
help
and in
helpmeet
deetssil
self sacrificing heip
sll
sii boswell 22
opposition to these heroines were wicked step mothers or
other monster women the independent and unfeminine

characters who suggest as thackeray implied in vanity fair
that every angel in the house proper agreeable and
cajoling
oling hapless men Ls
decorous
reallyt
coaxing and ca
is reall
reail
reali
selmy
sllmy
perhaps a monster diabolically hideous and slimy

gilbert

and gubar 29

the women in these literary works are portrayed as
perfect or wicked or strangely enough a combination of
in the madwoman in the attic
the two but never as human
gilbert and gubar explore the contradictory images of women
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that
on

were common to the

literature

of the period

focusing

the reflections and representations of angels and

monsters

the types of male created female characters most
prevalent in the literature of victorian times were the
seemingly extreme opposites that gilbert and gubar
snow
through
story
symbolically
the
of
illustrate
silent
white and the mad self destructive queen both seeking in
their own way to please the king locked in the strife of
the queens quest to be the most beautiful woman reflected
44
patriarchal mirror 36
3644
snow white is representative of the eternal unchanging
woman never aging always beautiful brought to life only
at and for the desire of her prince snow white began life
as the darling of her father but when her domestic queen

in the magic

mid queen
mother died and was replaced by the seductive mad
own

life

was

threatened

with the huntsman

spared her

who

she

trustingly

her

went to the woods

ted by her angelic innocence
char led

she then preserved her

life

by

domesticity

succumbing
serving her group of dwarves or imperfect men
to the disguised queens temptations to don the feminine
comb and to bite the two sided poisoned apple of desire she
but her innocence again
agaid triumphs
is punished or killed
she exists in living death displayed in her glass
glas coffin
forever abiding the whim of her prince the message is

clear female survival depends

arts

and

on

silent obedience to the

naivete beauty domestic
man
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extending the story line

still

further the prince

must

inevitably come one day and release snow white from the
coffin he then takes her off to his kingdom and marries
her she then is expected to take the position of the
original domestic queen running the castle and raising the
children therein lies a danger for the prince his angel
like all victorian angels in the house is expected not
only to have power to run the house but the power to use her
suppressed sexuality to give birth which denotes power over
the next prince As gilbert and gubar explain the angel of
or
life is also an angel of death she may deny ilee
ilfe
lie
lle
ile give
death the angel may be a much repressed demon who wants
28
out of the coffin 25
thus submissive snow whites
2528
queen
ego
mad
the
fiendish
aggressive
assertive
alter
is
who embodies male fear of the inconsistency of women of the
sexual power that women hold over men both the power of
and reproduction

attraction

of the male

inability to

completely suppress the creative and independent impulses of
women

as dorothy dinnerstein has proposed male
anxieties about female autonomy probably go as
everyones
eve yones mother dominated infancy
deep as eveyones
lancy
in fancy
patriarchal texts have traditionally suggested
that every angelically selfless snow white must be
hunted if not haunted by a wickedly assertive
stepmother for every glowing portrait of
submissive women unshrined
enshrined in domesticity there
exists an equally important negative image that
embodies the sacrilegious fiendishness of what
gilbert
william blake called the female will
and gubar 28
because

unconsciously both love and fear women the
fictional characters they father are often an ambiguous

As many men
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combination of the two extremes of angel and monster such
as goddess mother angel mother Ca strating mother fallen

etc

the masks fastened over genuine female features
are myriad the roles assigned as anthropologist sherry
ortner explains can appear from certain points of view to
angel

stand both under and over but really simply outside of the
sphere of cultures hegemony quoted in gilbert and gubar
19
in the texts women can be angels or monsters or
somehow simultaneously both but are not allowed to function
as humans in society

the perfect angel woman figures as depicted by male
authors of the victorian times indeed were models of
selflessness and purity of heart displaying all the virtues
espoused by the early conduct books

A

list

of these

virtues sounds familiar modesty gracefulness purity
complacency reticence chastity affability politeness
hor pleasing
all contributing to angelic innocence making her
the otherness of the
t her protecting male gilbert 23
feminine is made safely subject
subect to the rules of the
subact
masculine
her story is no story at all as she exists only
in the context of male approval

at times however in the severity of her
extremity of her
selflessness as well as in the extrenity
alienation from ordinary fleshly life this
become not ust a
nineteenth century angel woman becomes
memento of otherness but actually
an angel of

death

24

perfection of these women there is
threat that of indecency disease and death
even in the

a
ci

lurking
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A

survey of the

examples of

literature

this death angel

of the period will reveal
even period advertisements

like todays pictures in fashion magazines illustrate the
ideal of victorian beauty slim delicate tiny waisted
white skinned
in the literature is a fascination with the
natural consequences of the attempt to achieve such a look
female passivity weakness illness
survey of the play saturdays
warrior reveals several death angels the matron mrs
in more modern times

a

who passively
especially the spiritual
wastes away from some unidentifiable illness
like the dead
yet alive snow white in her coffin these women all in some
curious way simultaneously inhabit both this world and the

flinders

next

pam

and

gilbert

and gubar 24

warrior also portrays a woman who in some curious way
simultaneously manages to be angel and monster julie
flinders sways between angelic passivity and monstrous
vary
independence chang
im
changing
attempts
instances
stances
ing as cirl
inq
her
in
cir
clr
to be an angel confusing as her situation sounds it is
not without extensive literary representation
shakespeare
neatly summons up the picture of the Angel
monster
angelmonsler
angelmonster
Monster woman
Monsler
but to the girdle do the gods inherit
beneath is
all the fiends king lear ivvi
evvi
like dr jekyll and mr hyde the opposite aspects reside in
every woman an angelic facade over the lurking corruption
men have used these literary images to face and conquer
their own fears about themselves

r622

spensers
error
in all these incarnations from Spen
spenders
sers
speares
Shake
to dullness from shakespearels
shakespeares
Shakespear
els goneril and
regan to seifts
Swif
chloe and cacelia
caelia the female
swifts
monster is a striking illustration of simone de
beauvoirs thesis that woman has been made to
represent all of mans ambivalent feelings about

ts

his own inability to control his own physical
existence his own birth and death As the other
woman comes to represent the contingency of life
life that is made to be destroyed gilbert and
gubar

34

in other words though a model angelic woman is supposed to
help man overcome his own impurities through the example of

actually betrays man by existing in
her own innate carnality a physical reality so like the
carnality of man in a sort of circular logic then man
must control the woman so as to control himself
the
her innate purity

she

monster must be forced to behave as an angel for the good of
mankind

and women

no

matter

how

angelic are not to

be

trusted

julie

and her

sisters chris

and mildred in reunion

deal with the consequences of these male fears in trying to
pres
bribed
themselves
the
ribed
nbed by
roles
into
authoritative
fit
their culture these women vacillate between the extremes
of angel and monster
human

and are never

quite allowed to

be
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characters saturdays warrior
a father
his wife

CAST OF

FLINDERS
MRS
FLINDERS
MR

19

JIMMY
PAM

19

JULIE

18
16
13

BENJY

ALICE
ERNIE

their children

11

9
SHELLY
7
EMILY

a

TOD

seeker of truth

nungho missionary
gunqho
fiery gungho
HAROLD GREENE
his timid companion
MATRON
a kindly pre existence worker
40i3h
40ish
MACK
a free thinker
19
WALLY KESTLER

FIRST

BOY
SECOND BOY

FIRST GIRL
SECOND GIRL

a

19
19

his friends

girlfriends

THREE
THREE
PETER

missionaries
julies boyfriend

BUSINESS

MAN

HOUSEWIFE

HIPPIES
OLD TIMER

KID

seven year old

miscellaneous
ASTR OLOGIST
gastrologist
astrologist

IN PARK
PEOPLE TN

GURU

prostitute

WORLDLY TEMPTERS

television

to be recorded
to be recorded

ANNOUNCER
FEMALE ANNOUNCER

CHORUS
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saturdays warrior

1974

women and

warriors

saturdays warrior first produced in provo utah in
clearly reflects the wasatch front mormon utah

community in which

it

was

created

doug

stewart

immersed

in the combined western american and religiously oriented

culture of the area presents an
positive heaven approved refuge

image of

that culture as

a

harsher influences
however a
of the world a place where a man can be free
closer look at the image using the lens of feminist
criticism reveals the repressive victorian underpinnings of
the folk culture of the area as well as stewarts attitude
toward women
specifically the play portrays all its
female characters as trapped in the victorian roles of angel
from the

and monster

warrior is the logical climax to the

mormon homegrown
home grown

style of cultural activities this full scale episodic
musical deals with the battle of good family values
against evil birth control in a manner reminiscent of the
early saints Us against them survival attitude its plot
a
is string of emotion invoking scenes featuring events
dear to the LDS heart smiling brothers and sisters pledging
eternal unity romantic lovers promising eternal fidelity
oy of birth the sorrow of
doy
the wisdom of a dying girl the joy
parents soul searching after the defection of a son the
subsequent redemption of the prodigal
the play is
lex
lightened by TV sit com style humor and set to lex
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deAza
deazavedos
vedos lush

soft rock music backed

large pit

up by a

staged in full auditoriums throughout the west with
new
york
a
production it was in
of
trappings
the
all
colleys
Jol leys words probably the most professional road
clifton jolleys
chorus

show

youre likely to see 19
the influence of saturdays War
warrior
riol

however

beyond the small local road show productions

that

far

went

were

its

literary roots it has been termed a watershed play for
its triumph in being the first commercially successful play
script that based its sales on an almost wholly LDS
audience

it

coaxed

hundreds of thousands of people into

theaters in utah valley salt lake city los angeles and
elsewhere most of them had never been to a live
and their attendance proved that
commercial play before
there is a paying audience for strictly mormon
gump
58
and
entertainment bliss
other shows both
church sponsored

such as threads of glory

and independent

such as the drder
ader
rder is love

were successful on the touring

production circuit in part

by

following in warriors

footsteps
nonetheless the show was not without its critics
devo tjon and
clifton jolley felt that it expected our devotion
sentiment to

fill

in for

its

lack of

artistry

19

and

complained that

the makers of warrior have too gladly indulged and
much
not at all challenged the popular mind
less the educated or questing soul in so doing
their inclination to emotional and intellectual
generalizations to sentimentality is enormous
19
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alan keele protested roundly that the play trivialized
divine truth in such a manner that the truth would be
rejected
reec
ted by those who were sincerely seeking it claiming
that the production of such works may in fact constitute

aesthetic sin

and perhaps even blasphemy

44

those

who

criticized for
play that dealt with mormon beliefs jolley

commented unfavorably were themselves

disparaging

a

had an answer for
an honest

those

who

feel 1I

am

being too

critical

of

effort

the problem with warrior is that the art is not
equal to the statement
though the makers 1I
think are sincere but truth and sincerity do
not necessarily give birth to beauty any more than
beauty insists on sincerity and truth as
parents
the matter of art as it relates to the
gospel of jesus christ
whether popular or
legitimate in discipline is a seaous
serious subject and
19
needs to be seriously considered
the form and message of warrior necessitated serious review
if for no other reason than that the message of the play was
play extolled
taken quite seriously the folk culture the piky
was often mistaken for gospel truth as evidenced by the

popularity of warrior firesider
times the play
firesides
fi
resides and the many tunes
was quoted over the pulpit
warrior is patently full of LDS folk theory as
distinguished from LDS theology the play never mentions
LDS
canon is described
to
the word mormon at all
its tie
as preachment
didactic moral messages that are only
peripherally correct jolley 19
these theatrical
lessons are based in part on what orson scott card describes
as the rather shaky folk doctrine that premortal spirits
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choose to come to earth as families

and

birth control
though the script
as a pre
premortal
mortal life

thwarts premortal covenants bliss 58
contains recognizably LDS elements such
waiting area and young missionaries in church service for
two years even the play program itself printed a

disclaimer
mormon
saturdays
saturdays
the
romanticizes
Satur
belief
davs warrior
saturdavs
preexistence
in a pre
existence the promises that are made
there and the resulting mixups that occur in
earth life it should be understood that the
plays representation of premortal life reflects
the feelings of the author combined with artistic
license and should not be interpreted as church
doctrine lundstrom 10

yet both the standard grapevines and the church news
members and the
reported the revitalized faith of church memberg
conversions of their guests typical is the report of one

stake president that the local production had prompted eight
baptisms and had given some cast members

perspective
musical

on what

their

a whole new

membership in the church means

10

another newspaper article carried the testimonial of
one young woman who gave up a school tour in order to

participate in

stake sponsored illinois production in the
role of julie im so glad 1I didnt go to california this
has been the sweetest spiritual experience of my life
musical

a

10

this julie and others who uncritically accept
warriors folk culture stereotypes as authentic LDS gospel
sicin ced
ted
risk of subjecting themselves to the slanted
versions of truth that are unintentionally preached in this

run the
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corruptions
ions of doctrine
serious corrupt
presented in the play is represented by the very role of
julie instead of portraying women as real people as well
as equal partners with men the stage show depicts
stereotyped roles of female subordination
the characters in saturdays warrior male and female
all seem to be exaggerated cliches due in part to the
shallow nature of the plays humor and even more to the
writing style which gave more time to evolving the episodic
plot than developing characterization the scripts of
musicals are usually thinner than dramas in
characterization actors have the responsibility of fleshing
out their roles in performance of the songs
it is
however possible to analyze a musical to discover the
xor
warrior
kor the author
intent of the author in saturdays Warr
settled for stereotypes of both people and situations that
plainly show the influence of the earlier victorian culture
while the male characters are depicted as leading lives of
ilves
the men
action the female characters have passive lives
live
are shown questing proselyting sinning and repenting and
sailing on 26
the women in the play are
free 87
put in the orbital positions of snow white and mad queen
revolving as various manifestations of angels turners
and monsters turners prodder
helpmeet to god
eier
eler in its
Prod cier
of
ol men
fiercest expression around the active sphere 01
the plot of the play focuses on the actions of male
protagonist jimmy flinders a leader of his siblings in the
play

one of the most
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premor tai
premortal
tal world

in mortality

forgets his prior promises
and rejects what he feels to be the confinement of his
family and its beliefs
eventually after the death of his
pam
jimmy returns to his family and fulfills
twin sister
his promises uniting his family by helping his final sister
come to earth
Sub
subplots
plots of the play include the exertions
of two rather silly missionaries one of whom 13
is engaged to
jimmys sister julie and the internal struggles of tod an
as
who
searching
1s
meaning
for
his
in
i converted
life
artist
by the missionaries and marries julie as he promised he
pro mortal world
pre
As is the norm with most
would in the premortal
mormon theatre the plot resolves neatly and happily with
bright hope for the future
mormon
but is it really that happy an ending
audiences enoy the affirmation of traditional family values
which occurs at the close of the play
another look
however reveals that the traditional family so affirmed is
created in a victorian not a gospel pattern to the
who

detriment of the female members
cling the
sincling
the play opens with a female soloist sin
sinking
sinqing
song
a
11
12
sonc about
saturdays
warrior
title
glorious children reserved to be born in the iciest
icist days of
down from the
the world
these children are seen as coming clown
premor tai
premortal
licht to learn their lifes purpose
tal world of light
which is to march forth as strong mighty warriors in sun
bright armor to win the battle for the hearts of men to be
more accurate the soloist sings alone only during the first
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coining down like
four line verse dealing with the children coming
gentle rain a verse that she repeats alone at the end of

for the next partial verse describing how the young
ones grow like trees she is joined
oined by the higher voices in
coined
the chorus once the strength and battle images are
mentioned in the song the deeper voices join
oin in
oln
delicately from the very start a point is made women may
bear and rear children and even sing praises to the
warriors but only men are to fight the battles though the
point may seem extremely subtle at the start it is made
repeatedly throughout the play this interpretation is
song

verified

most

which
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strikingly in reprise

julie

and tod sing

of

1

together

reprise describe the people they
ust as it appears in the script
just

would

the words of this
like to be printed

JULIE
A

girl

with courage

paper dream

TOD
A

man

with courage

in her brow

in his brow

whos
chos licked her doubts

whos
chos licked his doubts

and

fears somehow
she stops

fears somehow
A warrior or
of great
nobility
and

even though
tod is destined to be a warrior julie is not
the battle is purely spiritual there is no female
equivalent for julie to pattern herself after all she can
do

is

trail hesitantly off into silence
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in addition to containing

stronger than

women

the

first

exposes some traces of males

a

message portraying men as

saturdays warrior
dislike of the birth process
verse of

over which they have no control

the description of

children coming down coming down 11 from heaven is a
premm
prero
predo ortal world is therefore a
description of birth the premortal
place where women have power indeed in this portrayal it
has a matron for a director
it is a waiting place where a
man is trapped until through the womans
comans ability to create
a mortal body for waiting spirits he can progress on his
tourney
thus he is damned until his angel
journey in mortality
mother releases him
in the opening scene tod and

julie the

romantic leads

are preparing for tods
cods imminent departure to mortality
tod richards is all man note that he even has two masculine
names and anxious to get on with life while julie is all
the scene is humorous the humor
focusing on the contra between tods
cods awe and excitement in
the opportunities before him and julies fears that tod
a
words
are
complaint about
will forget her cods
tods first
all the waiting he has to endure while his mother is giving

frustration

13

birth to his

body

protesting the

power

his mother has in
lie
lle attempts
he
obstructing his ability for immediate action hie
to speed things along by demanding that someone calling off
stage tell him what is delaying his progress obviously it
pre morta womb place
is important to him to get out of this premortal
where women hold the key to the door
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isuspicious julie
suspicious

the other hand her frustration
mounting
cods departure even in
is not so excited about tods
her angelic premortal state she shows signs of becoming a
jealous
3ealous
cealous monster breaking into tears and accusing tod of
lust all you can think about is getting down to those
I

on

weil
well
well
weli then go on
disloyalty weli
then have your wild fling on earth just so long as
14
youre happy
the crux of julies anger is that she
doubts the dependability of heavenly vows in a fleshly
what good are promises in a world where all will be
world
forgotten
her question is a good one yet tod gives her a

physical bodies

melodramatic

ill
other

and

13

answer

find you

and as for not recognizing each

like saying
thats
that suns and moons

building with
melodrama
and stars will
never recognize their glory
that truth and
beauty and virtue will never recognize their

own

tod

why

14

doesnt see the

problem

julie

on

the other hand

is certain that tod will be born handsome therefore
attractive to many women she is afraid to the point of
even here in the
tears that she will be born plain 14
incorporeal world julie recognizes the need to be an art
ob3ectangel to hold her man tod has loved her forever
obectangel
as she was eternal and unchanging in pre mortality but she
feels that he may not love her as she becomes less
loss than
perfect and decays in mortality life itself will force
inconsistency upon her gilbert and gubar explain
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the
the killing of oneself into an art object
obeck
obect
pruning and preening the mirror madness and
concern with odors and aging with hair which is
invariably too curly or too lank with bodies too
thin or too thick all
this testifies to the
ali
ail
efforts women have expended not ust trying to be
angels but trying not to become monsters 34
julie can do nothing about her future body but struggle
secure
with her fears and try not to behave like a monster
tod after admitting that it might be hard to recognize each
other in the world nevertheless tries to comfort her with
if you were the ugliest girl in the world id still love
you
his comfort is cold focusing on his superior
capacity to love despite her possibly unattractive
appearance

julie

break into an indistinctly poetic
love song that claims that as certainly as the sun rises and

tod and

now

sets and in all warm and tender things breathed by lips
during the
their love will continue forever and ever 16
song julie in answer to cods
tods promise to actively search
the world over for her promises to passively wait for
him

forever
our

first

julie is

in another farewell
scene 29
this time she is at the airport to see her
fiance the new elder wally kestler off on his mission
view of mortal

again she is depicted as silly and overly emotional her
first words are oh wally I think im going to cry when
1

kestler chides her

she

breaks

down

and

floor sobbing saying but how can 1I go
you
As wally pulls her up off the floor

sinks
sink
on

to the

living without

he demands

Is
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this the girl

who

swore to unconquerable

fortitude

and

pioneer zeal

this scene is exaggerated for
we

laugh at the ridiculous

comic

effect of course

weeping female and the over-

eager missionary but beneath the comedy in the rest of
the scene is a more serious message a message that will be
overtly stated several times during the play no matter how
innocent they seem women are not to be trusted
kestler reversing julie and cods
tods farewell scene
a
by
from
julie
to
remind
of
quoting
her
promises
tries
document that he has made julie sign
what
whatever hardships 1I am called to endure
ever pain 1I am called to suffer
yet 1I will be
woman of courage and true strength
until that
glorious day when elder kestler returns in

triumph

a

29

kestler is in a bind he recognizes at some level the
paradox that if he wants to keep inconstant julie
angelically waiting for him she must become a woman of
strength a whole being rather than the delicate angel
girlfriend that he envoys
enjoys an angel cannot endure the
absence of the man within whose relationship she exists

As

the impulsive monster within julie is too strong to allow
this angel to safely wait in living death she will of
necessity find another man to relate to in order to keep
julie from becoming the possession of a new man wally has
to allow her be a true mortal woman for two years but he
has put in an escape clause at the end of the contract
she
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need only be strong

until

he

returns to take over the strong

role again himself
but kestler really

cant

have

it

both ways

he

confides a few lines later and all 1I ask in return for
being the worlds greatest missionary is to know that my
girl will be waiting for me when 1I return in glory 30
kestler wants an angel girl as a reward not a woman even
though julie had sworn an oath to unconquerable fortitude

previously she obviously by her weak behavior in
throwing herself at his feet had not been asked to be
an she
strong as a person but strong in adoring how can
dan
possibly remain strong for as julie moans two years

six

weeks

kestler tries to

overcome the paradox by having

julie

swear

yet another oath of fidelity this time on her honor asking
if she will wait for him
will 1I wait for you julie coyly repeats echoed bby a
chorus of suddenly appearing girlfriends singing to their
miss on aries
arles

julie proceeds to

prod

kestler as

ought to be ashamed ot
of yourself

31

a

mother

you

she complains that

sacrificed the best years of her life for him and
now youre questioning my integrity
what more could she
7
have done to prove her fidelity7
fidelity she and the other
girlfriends evade making more promises by performing a
campy
stage directions 30 song and dance on the theme of
you
1
30
expresses julies
I
waiting
will wait for
quandary
she would like to wait but knows her inability
she has
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to do so
a

like to tell

but is not so much of
monster to hurt him by baldly admitting such disloyalty
she would

him

the song is filled with allusions to julies
monster dilemma listing different types of waiting
angel
angelmonster
there are pictures of female waiting mother waiting for
bread to rise or a chicken waiting for an egg to hatch
there are domestic powerless images a burger waits for an
order of fries to complete it a helpless baby waits for a
male
diaper change there are active malevolent mlle
mile
nale images
daie
dile
like the big bad wolf for red riding hood and like
captain hook did for peter pan
in this oblique way julie
angelmother
mother passively waiting
describes her three choices angel
waiting as an incomplete part lacking fulfillment or power
and waiting as a masculinized monster lurking jn
in the hopes
of destroying the fairy tale boy hero or innocent girl she
has a choice of the three roles of the snow white story
snow white queen and mad queen
one line
cowboy
colbo
dike
like a cowbo
waits to be home c the range is male but not monstrous
yet it is still
thrown in to rhyme with diaper change
oddly passive what keeps the cowboy from going to the
range

the balance of the lines are riddle clues the
morning does not wait for the sun to rise
either the
morning is defined by the sun not existing otherwise or it
is defined by the clock two am is morning even without
the sun morning is inevitable likewise birthdays do not
wait for big surprises birthdays are another function of
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will occur surprise or not alice did
not wait for wonderland she fell into it ust as julie will
fall into love with someone else julies answer to wally
is as clear as she can make it she can not perform
angelic immortal waiting in a mortal world as she is no

relentless time

longer

a

and

strictly spiritual premortal

woman

she has been

corrupt fleshiness and so must
find another man if the first leaves her though she
vehemently declares her loyalty in victim terms
if they
should torture me with ants and leave me to dry in the sun
a
1I will
much
as
be
reassurance
Kest
true
hest
is
kestlers
still
lers
pan
peter
as
julie is powerless
or
wonderland
fantasy
surrounded

by

monstrous

Monster
angelmonster
before time and her male determined role of Angel
julies relationship to wally begins its transformation
from angel to monster almost immediately

after wallys

the scene begins with julie primping before an
49 under the watchful eyes of ail
imaginary mirror
ali her
all
s3 julle
younger siblings and one stuffed monkey
julie
juie puts on
jule
her makeup assuming a false outward appearance while trying
to be angelically beautiful for peter brothers benjy and

departure

ernie tease her pointing out her inconsistency in going out
on a hot date just
usc
ust two weeks after parting with wally
julie rationalizes that peter is ust a friend my love
before anyone can argue with the
for wally is eternal
logic of that statement she asks the boys to leave so that
she can finish her preparations which as shelly taunts
are for girls only
only initiates sympathetic to female
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deception are allowed to stay to complete the mysterious
rites As beny the ever perceptive young male exits the
room he passes along the lesson
ernie 1I know you are a
me
give
let
little
never never trust a girl

young

but

never really too young

pretense

you some advice

it

seems

that

one

is
to learn that behind the angelic
50

females are really monsters

even romantically minded

alice

doubts about the appropriateness of

seems to have some

julies

actions but as
a young student already partially trained in female wiles
is capable of understanding her older sisters behavior

when

the girls are left alone she remarks
boys are so insensitive arent they julie
the
hand of a lonely person reaches out to you for
understanding and they expect you to turn him
away

50

in the apprentice

angels opinion julie is not

monstrously by being unfaithful to wally

behaving

comporting
comforting
but com
porting

herself with angelic charity toward another needy soul
younger shelly not quite initiated into womanly values
doubtfully asks wally would understand wouldnt he
faced with the straightforward question trom her
1
I did pledge my
julie
to
admit
well
forced
is
sister
a
50
she continues wth
heart to him didnt 1I
ath
rebellious but that doesnt mean 1I have to put myself in
cold storage for two years
julies monster half is coming
to ascendancy not only does she refuse the glass coffin
51j
50 51
but as she coyly divulges in hes just a friend
5051
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she wishes to

all

11

satisfy her

own

after

needs for comfort

50

friends are like eggs and roses you know
they come in dozens too
and when the boy you love is gone
A friend can comfort you
the song however is not a positive declaration of her
own independence
rather it is a song of duplicity set in
terms of protecting herself from the harshness of life and
the

bitter winds of sorrow
a
ust
just
friend
hes

50

like those 1I count in dozens
A kind unselfish boy
who

understands

and

after all

pain
a
ust
friend to fend
hes
the bitter wind of sorrow
my

a

girl

can always use

ai

friend

50

the delicate angel is a vampire in disguise calmly able to
use a friend for her own benefit
the song becomes a mild parody of the girl in every
port male philandering julie is not only happily going out
behind her missionarys
mission arys back

but she is diabolically
ft
cheerful about the possibility of dozens of friends
fi lends

this

determined to eat the whole of both sides
of the queens apple
As underscoring
under scoring continues
indicating the passage of
snow white seems

the lights come up on wally kestler on opposite side
of stage
sd 51 the device of letters sent back and
time

80

forth between wally

and

julie succinctly illustrates julies

metamorphosis from angel to monster

peters angel
telling julie that he
becomes

as she simultaneously

wally writes the first letter
has not yet been successful in

baptizing anyone hinting that the problem is with his
senior companion he then asks do you still love me
julie though she has been dating peter for weeks now
1I
love you so very very much and will for
replies
she is working hard to appear to be the eternal
eternity
angel wally wants her to be her next line is a clue wally
work harder
apparently
also wants her to be a prodder
she is successful in being a powerful prodder ass wallys
next letter begins you are my inspiration
he has worked
so absurdly hard that he has had to hospitalize his
companion

has been

though he

still

has not had any baptisms

just as unsuccessful in convincing

him of

julie
her loyal

for he asks again do you still love me
dos
do 3 not feel the need to remain waiting
julie who docs
walt ing as the
wait
dols
walting
prize for an unsuccessful warrior simply replies what a
silly question work harder
it is cold comfort and an
ense
pretense
unreasonable prod julie has given up her pret
Onse of being
an angel to wally
at this point the stage directions read enter ELDER
GREENE who kneels at KESTLERS
KESTLERIS feet shining his shoes
51
As the long suffering wally writes his next letter he skips
the description of his labors and instead lists the virtues
of his new companion who in contrast to his lazy former
angelhood
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he doesnt complain
senior companion is terrific 51
does everything kestler asks has a good sense of humor and
even remembers him from the pre existence
in other words

kestler informs julie that he has found an eternal companion
with all the desirable qualities which julie herself now
our motto is work
work
work
even need julie as a monstrous prodder

monstrously lacks

and

kestler doesnt
greene is a perfectly satisfactory Angel
Mother who can
angelmother
simultaneously sit at his feet adoringly take care of his
clothes and inspire him to new heights it seems a man can
have all his needs taken care of by another man better than
by a woman particularly since the provider is part of the
mans sphere

greene
understands the pressures and
elder

problems of mission

life far better than

Kest
kestlers
lers righteousness in leaving

can

women and

julie
going on

a

there is no hint in the play thac
thal
that missions
are possible for women has earned him freedom kestler is
now able to flaunt his independence fr m women
but there
is still one thing that in approved LDS or victorian
culture only a woman can provide wally so he once again
manly mission

asks

do you

still

love

me

wally is now
the full depth of julies disloyalty to waily
revealed in her slip at the beginning of her answer dear
john
work harder
julie gives one last
I mean wally
prod out of habit but she can no longer hide the fact that
she has no further need for wally
there can in the
angel monster scenario be only one explanation she has
angelmonster
1
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relationship the letters stop as the FEMALE
repeats the most significant two verses of hes
friend while julie and peter cuddle 52
a
friend
just
hes
like those she counts in dozens
A kind
unselfish boy
who understands her pain
ust a friend to fend
3ust
hes aust

found another
CHORUS

just

A

news

the bitter winds of sorrow
and after all a girl can always
use a friend
As the under
underscoring
scoring still continues kestler receives
of a final betrayal julie has been engaged for two

months

kestler cries out in

however

tells

him

maybe

its

agony

his
for the best

new companion

rt
it

greene
is

will throw his shoulders back march over to
despondent reec
rejected
ted kestler and order him to go out there
and show that two timing woman the kind of man 3hes
nhes
ihes losing
greene is capable of prodding kestler to as the
53
53
he may not as
saying goes take it like a man
for a woman but
kestler accuses him know much about love tor
he knows the active self validating male rites of dealing
who

with pain
1I

and to think
true pain it was according to kestler
52
the pain of being fooled adds a whole
trusted her

new

dimension to the song

entitled dear john

now
flow
liow
liou

JULIE

heartlessly sing about dear dear old john 53
MEN
groan that girls are less trustworthy
as KESTLER
&

GIRLS

&

than

a

broken leg
A

girl like

a

toothache

only gives you sorrow
and

that is

why

83

ill

never

trust

the missionaries view
themselves

a

girl again

women

53

as an extension of

something they should have control over

a

part

that turns out to be unreliable they sing the next verse
appropriately without the women in duet
fickle women what a menace
look at what youve done unto us
they have been victimized by the inconsistency of women
unfortunately they cannot rid themselves of the painful

part without becoming less than whole the real problem as
the missionaries admit in the next line is that these
dreadful women are not waiting for their elders to come home
to them to exercise their sexuality a sort of mormon
reversal of the infamous double standard
while youre kissing were alone
can you blame us if we moan
drying out oh pain
crying
hate bond to their
lovemate
the young mens simultaneous love
lovehate
arld mourned
monster girls is once again highlighted arid
angel
and
angelmonster
the song finishes with the girls mockingly repeating
a girl can always use
and after all
anend
fnend
hes ust a friend
a friend
53
and the men wailing dear john
the
missionaries now understand that in trusting in women they
are victimized aused
lulused
used
sed
the missionaries proceed to work out their
disappointment in women by vigorous proselytizing somehow
ust passing by tod who is in the park searching for truth
tod seems to be trying to artistically make himself over in
he discloses
his own image as he sings paper dream 56
11

80
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in the song that he aspires to be

A

brave and noble

fiery

whos
chos not afraid to die for truth
As the music fades a pool of light reveals julie
again with an audience of siblings julie like tod is
attempting to fashion herself on paper though she uses the
victorian approved form of the silent diary not the public
youth

art

form

that tod has chosen

she

tells rapt alice that

peter has taught her the meaning of love and given her
everything ive ever wanted 57
then walking off into
a world of her own
57
she angelically records in her
sd
diary that she wants to be the best wife in the world for
57
him
at first she seems to be deliberately trying
for a balanced life in that as a wife she desires to be
she soon turns
gracious yet strong gentle yet firm
however from traits to romanticized
romanticizes roles of perfect
even in her diary
a wonderful cook
57
1157
housekeeper
she pens herself into culturally endorsed fictions of
ppe fec
fection
faction
tion we along with ernie and alice are encouraged
to laugh at julies
julles fervent dreams of excellence as she
continues and now its up to me to make myself worthy
my prince
58
of you
the snow white line is silly but
yet as she begins
even sillier coming from fickle julie
paper dream
we are shown that she
to sing reprise 1 1
sincerely is trying to describe the girl 1I really want to
bels
beis
bell
58
be
sonar
immediately she is joined
soncf by distant
coined in the soncr
tod and as shown before julie trails off into silence
while tod describes himself as a noble warrior
suddenly
11

85

julie feels

homesick

presumably for the perfect

relationship she enjoyed with tod tod will be rewarded
with the truly angelic julie when he succeeds in his quest
a
be
quest
to
church
julies
the
for truth and boins
oins
3oins
perfect angel is ordained by forces beyond her control her
destiny is to be a perfect wife and as the chorus now
rep
reprised
reprises
rises circle of our love her role is in gods eternal
plan

forever 59
the next scene exhibits an immediate change in julies
attitude reminded intuitively of her destiny she changes
from a monster style to a domestic waiting style another
mow
now she harnesses
option listed in will 1I wait for you
her energies to the homemaker role mothering her brothers
and lecturing on the role of a family with scarcely a
59
70
she seems more human in
mention of her fiance
5970
these scenes as for the first time since the pre
existence she has seen past her own self absorption to what
others in the family are doing she does not however

realistic about her domestic abilities
believing that the shirt she has sewn for jimmys birthday
ovin wedding
gift proves she is ready to tackle sewing her own
gown the stage directions describe the shirt as
the most
outlandish looking mans shirt imaginable with proportions
the birthday shirt is symbolic in
all out of whack 66
another way to give the gift she wears the shirt under
full wrapping complete with bow literally giving herself to
become any more

jimmy

the male of focus

of course

she plans to make

86

ust like it for peter giving herself from one
another one oust
household to the next
because these family scenes present julie at her most
they also show her at her real strength she
displays a homemaking ability while taking over the more
active part of the mother role that her own mother cannot
human

fill

leads the defense when jimmy
attacks their angelic mother challenging jimmys right to
condemn mrs flinders for her pregnancy and daring him to
find any better love outside of the family the daughter
says the words that her mother should be able to say but
she is the one

who

Angel Mother to the
cannot in her proscribed silent role as angelmother
family julie defends her own future role the role that

will probably silence her as well
despite having assumed a more domestic role
roie julie
appears to be monstrous one last time in the play she
startles her parents by announcing that she cannot marry
peter even though the wedding is only iree days away in
1

answer to her

its

fathers question

about

little

doubts

she

please try to understand
even julie doesnt understand
so much deeper
88
under scoring to feelings of forever soon clue us
but the underscoring
he has in
tod has ust been converted by the elders
in
accordance to pams formula for freedom 74
discovered who
he is and now everything else must straighten itself out
julie is his angel and must rid herself of all
lle
ile discovers
entanglements
entangle ments cods
he
tods self confidence grows as lie

replies

its

not

ust doubts

87

the reasons for his feeling and his eternal purpose
julies strength diminishes and she asks heaven what are
tod has succeeded in his quest but
these feelings 88
julie is yet misplaced as the reward and so feels lost and

uncertain
the two lovers to be now stand in separate pools of
light and sing another romantic duet alluding to their
88
previous existence titled feelings of forever
tod describes julie as if she were an angel arising
julie describes tod as if she
shining like a star 89
were a nostalgic mother remembering the tender child in
your eyes
julie is now ready to take her rightful place
as eternal Angel
Mother as they finally come again back to
angelmother
tod like the bespelled toad
the start where we began
airport will be
prince is restored to himself and at the airpcrt
reunited with julie his jewel bride and reward to fall in
and ever
love at first sight and live happily forever
94

julie will

appear one

last time with the whole
family to celebrate emilys
emiles birth ready to take their place
as the head of oust
ust such a family of their own everything
usc
just
works out as it should and julie is safely set into an
idealized victorian setting of active males and their
tod and

adoring

forever
the rest of the LDS female characters in the play
pam
are similarly placed
angel
especially the death
outside the sphere of the spiritual battle left either to
women

88

wait in domesticity or passively waste away to save their
men
throughout the play women are encouraged td cheer the
real warriors while waiting for valiant princes to bring

to life though the women may use charm and pleading
to reunite jimmy with the family at no time are they
allowed to use their will in their own behalf
them

sisters

and mothers

julie is

not alone in following her culturally
prescribed role her younger sisters alice shelly
emily seem eager to follow in

in following

to become what

julies

julie is

and

julies

footsteps
example the flinders girls aspire

becoming

a

mother

julies

own

role model is her own mother mrs flinders who is herself
created in the image of the idealized woman as defined by
long

literary convention
Flinde
rss model
flinderss

the idealized victorian angel in
the house is a direct descendent of the medieval madonna
descended from heaven into the house through the writings of
dante milton goethe and patmore gilbert and gubar 21mrs

22

As

story

ethes

Go
goethes eternal feminine
with goetges

past

mrs

flinders has

future no character the only words
she speaks in the play are to or about her children her
only function is motherhood
mrs flinders role in life is neither snow white as
she is married nor is it mad queen as she is not
independent
her role is rather a sanitized combination of
no

no

no

89

the two snow whites mother whose sexuality is wholly
contained in giving life to her child leaving no life for
queen
ddesires
original
the
herself
tale
bslres a
child gives birth and dies soon afterward this doomed
queen is literally a death angel dead to her own desires as
heu child
she soon will be to life and bringing death to aeu
her

in the fairy

gilbert

and gubar

explain
as death angel a woman suggests a
providentially selfless mother delivering the
male soul from one realm to another
the same
womans
comans maternal power implies too tae
the fearful
bondage of mortality into which every mother
delivers her children 26

flinders matches this description precisely
pro mortal womb and all
pre
Dwing him to
releasing jimmy from his premortal
al lawing
ail
ali
progress on his way and also bringing julie out of her
state of eternal perfection to decay monstrously in life
there is however one more aspect usually attributed to the
death angel one which mrs flinders does not mimic as
mrs

exactly

finally the fact that the angel woman manipulates
domestic mystical sphere in order to ensure
her domesticmystical
being of those entrusted to her care
wellbeing
the well
reveals that she can manipulate gilbert and

gubar 26
mrs

flinders does

manage her home

mentions giving one sewing lesson to

to

julie

some

extent

and she

she

is the

will try to talk julie out of sewing her own wedding
mrs flinders may have baked the
gown warrior 66
67
6667
on
birthday cake that she carries to jimmys party 63
the whole though she does very little manipulating
one who

leaving

pam

charge of twin jimmys redemption

and the

90
A truer
family discipline to her authoritative husband
maternal manipulative power is given in the pre
preexistence
existence to

the matron mrs Flinde
rss partner at the other end of the
flinderss
berthing
birthing
bir thing conduit

the matron is a mormon recasting of the victorian death
angel who has the duty of attending birth sick and death
beds
she ministers not to the mortally dying but the soon
to be born she is the director of the premortal realm a
literal mother in heaven who personally rushes spirits out
of immortal waiting into the spiritual death of mortal life
the matron of saturdays warrior is not the only mother
pam
jimmy
remarks
to
in heaven
that in leaving their premortal home they are leaving heavenly father and mother
yet matron has some qualities similar to those that
26
are attributed to heavenly mother by the latter day saints
in her article the mormon concept of a mother in
heaven
linda P wilcox explains that the idea of a
heavenly mothe
is a shadowy and elusive one floating
64
around the edges of mormon consciousness
the LDS
idea of a heavenly mother is thought to have been first
received around 1839 when prophet joseph smith shared the
concept with a woman grieving the death of her mother 65
the concept is best stated and most widely known as an
110
0 my father
element in eliza R snows poem 160
originally
titled invocation or the eternal father and mother
mormon
65
1845
published
and later set
wilcox
in
first
to music as part of the LDS hymn book

91

of this mother
the role definitions ot
are as elusive as her origins various church leaders such
as brigham young and heber C kimball have expounded the
principle that since heavenly father creates by natural
means it follows that there must be an equal heavenly

in mormon theology

at the turn of the century this idea was adopted
used by those who aimed at raising the status of women

mother
and

in and out of the church
view

traceable in both

same

period was

mormon

69
66
6669

another
and american thought of the

wilcox

mormon

who
the yearning for a female divinity
embodied all the maternal qualities which men had
experienced as so warm and soul fulfilling in

their

own

mothers

and which were

generally

absent in a male god that perhaps reflected a
stern and rigid image of victorian manhood
mormon 69
wilcox
A
john
as
such
church
widstoe and
leaders
later

bailard
ballard underscored the concept of eternal
motherhood itself as ennobling stressing the feminine
a
as
as
model for
producer
of
dren
chi
role
deitys
spirit
deitos
earthly women thus the mortal mothers calling is to
provide tabernacles for waiting spirits the role of a
heavenly mother or mothers in a polygamous style is to
71
create the spirits children wilcox mormon 69
6971
the matron in saturdays warrior is a heavenly mother
a supplier not a creator
creater of spirit children though she is
titled matron which in LDS terminology signals a
partnership with her temple president husband this matron
has no authority attributed to deity having only limited
melvin J
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control even over her responsibilities for example at one
mortal departure
premortal
point she rushes her charges to their pre
place advising them to hurry along boys your mothers
soon however she brings one of
are due any second 24
the boys back informing him that
called a false

its

it

alarm

happens

all the

time

ability to tell real

27

matron does not even

false labor let alone
see into the future to the boys real birthtime
birth time
the matron is herself part of the eternal timeless
frame yet is very concerned with time constantly scolding
her premortal children to hurry and prepare for birth as
this is one time that ust wont wait 24 and these
she has no story
things come on suddenly you know 25
have the

of her

own

in heaven

from

and can only give advice and cheer to

72
disappointed emily not help 71
she has no
7172
foreknowledge of earth happenings and is ther
etore
therefore
surprised by jimmys actions 94
she has only a
restricted influence on earthly events though she may
mix up 25
conspire with mortal nurses to correct a mixup
her
power is clearly limited to assisting spirit children from
one stage of their life to the next
in this play heavenly
father gives ali
all
ail blessings 28 and the mother figure is
clearly a subordinate helpmeet
at one point in the play matron calls emily my child
94
this matron in heaven does have one daughter who is
more truly hers than her mortal mothers pam whom emily is
sent to replace on earth always has at least one foot in
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and thus never

the eternal world

matrona
matrons
rons
really leaves the Mat

home
PAM

Tem plum aedificatum super ciocan
templum
templom

ac

temple

Tertul
built upon a sewer
tertulliano
lians observation
tertullians
qtd in miller 23
the duality of women itd
down from

though

on

the waist they are centaurs

women

all

above

but to the girdle do the gods inherit
beneath is

all the fiends

king lear

evvi
ivvi lines

127
124
124127

julie

spends the play

vacillating

between her dual

pam
monster aspects
angel
however is
angelmonster
her older sister
presented as the ideal mormon woman one with eternal
optimism who never complains
is always cheerful and
47
slis
ills
ilis
in short she
4647
is too good for this rotten world 46
is all angel in attitude as plainly as she is all angel in

body
pam

preexistence
existence
in the pre

is as

much an

angelic art

object
obeck as julie she is introduced in the play along with
obect
the rest of her brothers and sisters as they gather in a
small family assembly in honor of
jimmy who are about to leave for

pam and

her younger twin

their turn in mortality

the difference between the twins is shown immediately
jimmy believes that this gathering is a farewell party
18
and like tod he is happy to be leaving the premortal

94
pam

world

has

a

slightly different

view of

cheir
thcir
their

upcoming

status her first line is after all the waiting
18
and finally our family is ready to begin
her
excitement is not for her own personal progress but of the
inception of the family unit this view graciously includes
ilaucth and cheer
her siblings in the event causing them to laugh
pams angelic selflessness is typical of her
SD 18
attitude throughout the play her entire function is to
change in

serve her family
pam

herself colludes with the other children in
establishing her identity as someone to be used by those
around her
her siblings stage an imaginary reception to
welcome the two new arrivals to earth complete with
pams
coverage
and
beny
brother benjy
orchestra
television
playfully announces her forthcoming birth fellow citizens
of the planet earth
the historical event you have all been
waiting for just arriving in all her birthday glory the
18
according to the stage
incomparable pam flinders
directions the CHILDREN cheer and applaud as PAM moves
gracefully into the SPOTLIGHT where she strikes a dramatic
pams pose
pose covering her private parts
18
instantly calls attention to the nudity of her forthcoming
forth coming
physical body she stands like a nymph in a renaissance
painting both innocent and passively on display ready to
be used by any viewer literally an art object
her twin
brother jimmy however merely takes his place next to PAM

sd

18

95

benjy uses an imaginary
the interview continues as beny
microphone to interview first jimmy then pam
he asks
them
before coming to this cold hard world what was
you
19
jimmy
most
about
ests
feared
earth
life7
lifee
3ests
bests
it
life
ilfe
that he fears in mortality he will be so physically
attractive and dashing that no one will notice his sweet
19
though the CHILDREN boo
jimmys
spirit 19
sd
oke of over
abundant charms still it is
egotistical joke
overabundant

appearance is merely an expected bonus
on the
to jimmy as with tod good looks are presupposed
pam
my
hand
okes well of course being a girl
other

certain that

a good

bajt
fear was that 1I would have nothing bujt
but a sweet
spirit to notice 19 a humble attitude which the children
cheer while jimmy pretends to worry about too much in the

number one

pam

worries about having an inadequate
good
supply a definite problem for a dependent art object
obeck
obect
to a
of course
looks are possibly a burden to a man
woman they arc a necessity
way

of good looks

neither twin worries about his or her spiritual
qualifications in the mock interview their confidence
proves well founded as the play progresses

jimmy

as

a

warrior will hazard himself in a quest for truth but be
redeemed through his sisters unvarying angelic
pam
as his mortal guardian angel will be
spirituality
incapable of monstrous misbehavior on earth As she
pam
gracefully dances across the
continues the interview
20
stage sd 19
beauty
stating that her desire is with beamut
1920
beaut
beaucl
beauli
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to dance

or without

my

way

through

life

her

20

realized not her hopes for coining the dance
pam
of life
in mortality is literally cut off from her
monster parts and entombed in a wheelchair a half dead
angel so pure that her feet never touch the ground
in one sense pams reduction to cripple plays on the
pam
we
see
audiences capacity for sentimental pity
in the
wheelchair and admire her all the more for her stalwart and
fears will

be

attitude

uncomplaining

in the face of her

afflictions

yet

in another sense she is the embodiment of the tendencies of
patriarchal socialization gilbert and gubar 53 which

presses

to

women

be

creativity
told that to exercise self

silent to suppress their

own

will women have been
assertion made a woman into a monster a monster destined to
self destruction like the mad queen of the snow white
story who in her envy of snow whites beauty ends up
and

dancing over

a

cliff
own life insanely reates

determine her
death or at least

to her

doom

the

woman who

tries to

the dance of her

own

the destruction of her capacity for
life this rule is so ingrained in patriarchal literature
that many nineteenth and even twentieth century female
authors express in images of both confinement and

disfigurement their fear of the fate they face for daring to
gilbert and gubar refer to a passage from
be creative
margaret atwoods 1976 lady oracle which defines one
conflict between the urge to be creative and the demand to
assume the image of the feminine ideal
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significantly the protagonist of atwoods novel
is a writer of the sort of fiction that has
recently been called female gothic and even
more significantly she too projects her anxieties
of authorship into the fairy tale metaphor of the
stepping in glass she sees blood on
red shoes
her feet and suddenly feels that she has
discovered the real red shoes the feet punished
you could dance

for dancing

a good man

but you were afraid to

because you had

this unnatural fear that

the love of
dance

or you could have

theyd cut your feet off so you wouldnt be able
to dance
finally you overcame your fear and
danced

and they cut your

went away too

feet off

the

good man

because you wanted to dance

whether she is a passive angel or an active
monster in other words the woman writer feels
tippled by the
herself literally or figuratively ippled
debilitating alternatives her culture offers her
and the crippling effects of her conditioning
sometimes seemed to breed like sentences of
death in the bloody shoes she inherits from her

fore mothers
literary foremothers
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declares that she wants to dance through life
she is making her only personal assertion of the play
she
makes the statement while she is safe in the pre
premortal
mortal
when pam

realm

where she has followed the heavenly plan in choosing
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to earth technically therefore it is not sinful
for an angel to aspire to the dance of an active life to
hope for happiness in living out her own dreams and personal
pam
does not desire to be crippled
she does
ambitions
not knowingly choose the wheel chair and the role of
to

come

she is pushed into the part culturally
cut down to size because of her small impulse towards

sacrificial virgin

jimmy needs an angel

autonomy

and pam

is elected

by

regardless of her own wishes she must not
dance which would destroy her ability to

heavenly powers
be allowed a

angelically succor her male twin even her moment of dance
premortal
mortal world is symbolically threatening to the
in the pre
ordained order
pams angelic willingness to serve does save
ave her from
premortal
mortal
the symbolic and self destructive dance in the pre
realm she is stopped after a few steps by a crying emilys
emiles
need for comfort

on

20

mortal internment in

a

earth she is stilled

wheelchair preserved

by

crom

her

offensive

action

all

little

dancing is performed in the play is almost
julie and the missionaries
executed by monsters
what

girlfriends

steps to express their
monstrous inconsistency
the plays real monsters macks
girlfriends dance to express evil values and temptations
the only exception to the rule is the few steps performed b
the whole family in the song Dad
daddys
dys nose 32 wherein
daddes
pam
they dance to daddys
tune
does not perform these few
daddes
do a few

campy

99

steps in mortality instead she is punished for desiring
independent action struck down and crippled true to form
the good man went away too because you wanted to dance
quoted gilbert and gubar 57
though julie dates in the
play and both shelly and alice observe her feminine
pam
own
on
stage
dating
behavior in preparation for their
not only never meets any males besides her own relatives
she is never even in the room when dating relationships are
even her twin eventually leaves her forcing her
discussed
to self destruct to save him
twin jimmy is himself capable of angelic though more
active sympathy when emily is discovered at the premortal farewell party crying over fears of being unwanted
see to it
and left out of the family jimmy offers to seg
echoing julie
personally that she is not forgotten 21
and tod

emily makes jimmy

promise

because

as he admits

pam
we
21
are
pretty
to
risky life
going
feels
its
he is understating the point declaring that well have
more problems fears and weaknesses than we ever imagined
pam will actually have more problems than jimmy as
21
she will be called upon to bear the burden of his risks
jimmy reassures emily that he will get her born to the
family you just leave that part of it to your big brother
a
presumptuous
21
jimmy not
kindly
but
promise
is
it
only offers his manly protection but usurps power over the
birth process of his own sister the play grants him that
power in the end he pesters
sj his parents into having
pestersj
Pester

a
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another baby
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an event even the matron has not

imagined happening

is the oldest child jimmy is clearly the
As oldest son he is interviewed first
dominant sibling
before his older twin and he also takes the lead in
organizing his family following his example oil
all the
ail
ali
children sing an optimistic song entitled pullin
Pullinl together
21 which explains how a family of
father and mother
sister and brother can work together to overcome all of
guess
can
problems
only
they
point
at
giess that it
this
lifes
pam
who will
rough
be
and
11ourney
jimmys
journey that will
is
offer the courage that she admonishes the others to take
pam
22
21
2122
is as yet in no position to offer anyone
courage and soon despite her confident demeanor during the
song turns to her brother for the same manly reassurance
that he gave emily
after emily has fallen asleep and the other children
have gone pam
veals to jimmy her sadness at leaving her
pre
jimmy elaborates on her theme
premortal
mortal home 25
reminding her that they are leaving their first home their
heavenly parents their friends and memories
he marvels
that in a moment all will be gone erased and forgotten
though

26

jimmy

parn
pam
pain

though
PAM

this thought does not appear to distress

begins to cry

know

26

she is thus the

third

thirteen pages to break into tears when
1
why
she is crying she replies I dont
asks her
pam like emily and
26
suddenly im so afraid

female angel in
jimmy

sd
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julie before her doubts the efficacy

of heavenly promises

although angEli
angelically
angelicall
cail
call

she fears that will be forgotten

r

hesitant to admit it she seems to have little faith that
the family particularly jimmy will pull together she

tries for reassurance
happens
26

promise

well
just like her sisters

jimmy

me

no

matter what

matter what happens
has to be content with

no

always be close
pam

a

hand promise from the man on whom she is
personal but off
offhand
jimmy does promise but brushes off her girlish
dependent
fears hey now this is no time for tears were on our
way

26

jimmy proceeds

to

tenderly

describe to

pam

his
strangers

vision of progress and in a moment two little
will lie in their mothers arms gazing up into her
eyes
26
wondering and feeling
but not quite knowing
the twins will soon be strangers not only to their new
jimmy honestly cannot keep a
mother but to each other
am
as a passive
promise that he cannot possibly recall
woman must inevitably be left behind
jimmy makes this
conclusion plain in his solo sailing on 26
2622 with its
jimmy knows
chorus
im sailing on im not a stranger
arld his faith
and
himself and knows he will journey alone he arid
pam
stormy
must
sea
wind
and
and
through
will ride
tide
angelically function as the distant lamp that lights the
way for me
As a lighthouse that guides seafaring ships
she will passively wait and glow with faith for her brother

102
111
thi
thl
1 IIII

hope they hold

to sail
A

it

not pull together

on

contrast to active

image of

tradition

jimmys role is

high so 1I can see

perfect

womanhood

she is the

jimmy

pam

is created after the

as defined by long

sister

of makarie

a

literary

female character

extolled by hans eichner when he translated the concluding
gubar
cind
Go
gilbert
and
goethes
english
into
faust
vision of goetges
ethes
21
in this final portion entitled the eternal
makane originally found in
feminine
eichner reters
refers to makarie

goetges
Go
an
example
goethes
as
wilhelm
of
travels
meisters
ethes
goetges
Go
gilbert
and
goethes
according
to
femininity
noblest
ethes
gubar
summarizes
his description of her usefully summ
arises the
22
or
holise
philosophical background of the angel in the house
as she could be named in jimmys song
the angel in the

harbor

leads a
contemplation
she

life

life
a

of almost pure

life without external events

story cannot

told as there is no
story her existence is not useless on the
contrary she shines like a beacon in a dark
world like a motionless lighthouse by which
others the trav
travellers
ellers whose lives do have a
story can set their course when those involved
tier
iler
ller in their need
her
in feeling and action turn to ner
whose

be

they are never dismissed without advice and

consolation

she is an ideal

a model

of

d

103

selflessness and of purity of heart
gilbert and gubar 22

ethes

quoted in

the ideal of contemplative purity is
always feminine while the ideal of significant action is
through Go ethes
gilbert and gubar 21
masculine
influence the image of this contemplative woman
characteristically lacking her own story but ready to
in

Go

opinion

listen advise console and sympathize with others
influenced western literature
such characteristics show that makarie
makane is not only
the descendent of western cultures cloistered
enar
coventry
entr
virgins but also the direct ancestress of co
y

patmores
Pat mores angel in the house the eponymous
heroine of what may have been the middle
cent urys most popular book of poems
nineteenth centurys

gilbert

and gubar 22

pams character shows her ancestry as plainly as a child
wears an inherited facial feature
premortal
mortal world
in the pre
pam

makane
malarie
is suggestive of makarie

in mortality she is her

mirror image
pam

first

complete with

appears in mortality

much

FANFARE AND TIMPANI ROLL

as beny imagined

sd

32

and

television coverage she is once again introduced with the
rest of her family this time at the start of the song
nose
a
Dad
song so redolent of freudian symbolism
daddys
dys
daddes
that one is tempted to think it was written to tweak the
feminist nose
it is immediately apparent that this young
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is not growing tall growing strong

woman

sits

holding

in a wheelchair

sd

face

a

as

28

hand mirror in

she

front of her

32

this visual

image of pam and her mirror

is a graphic
pams
angel position in the victorian version of
of
reminder
the patriarchal household River
riverdales
dales family of the year
32
all we can see of her is her disabled body she
appears faceless as her features are hidden behind the hand
mirror

she sees

as

women

see in

much

of

literary

tradition the reflection of her fathers face superimposed
over her own for as she lowers the mirror she exposes
the other family members also
gigantic red nose 33
moms even got it
34
sport this trade mark 33
but
pam
whose image is most affected by the male
maie created
it is
format
faceless powerless and crippled she indeed has
19
nothing but a sweet spirit to notice
pam opens the song with a solo part
m
all nr friends told me take advantage of your
a

face

other people so

endowed

have

really

gone

someplace
so 1I dreamed of hollywood

till it

occurred to

me

someone beat

durante

to the punch

named

jimmy

33

place where women are
into successful stereotypes and the stereotypes are in

pam may

made

me

dream

of

hollywood

a
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turn imposed on women but how can she take advantage of
the face with which she has been endowed when it is still
she has been beaten to the punch by the men
her fathers
who are able to pass on their own image of themselves and of
women
all the family members assume the pattern in
donning the noses they plainly show that they acquiesce
at least outwardly to the ros
roviest
rosiest
iest family pattern a
pattern based on absolute obedience to the auth
authority
arity of a
33 their duty
everybody knows
dictatorial father
their place in the design as the model is automatically
A nose is a nose
reproduced
like a rose is a rose
call it by any other name this cultural pattern is passed
down to a family without need of any overt indoctrination
one does not even have to approve of the feature to inherit
it for as the family sings it wouldnt be so bad if it
01
had stayed with 011
ol dad but weve all got daddys
oil
oll
daddes nose
33

after
song

pam

alice has the

she sings
once 1I baked

nex

longest verse in this

strudel for the county fair
duncan mines
hines and betty crocker both were there
after the judging they picked to my surprise
not my strudel but my noodle
for the winning prize 33
her fathers endowment takes the prize even in feminine
competition this system works for the father as the nose
mr
his
tool
flinders sings its a rack for your
is
a
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clothes

a plow when

it

snows

33

rest of the
in the tradition of

but the

family is hidden behind his visage
hamlets mousetrap this little show within a show
reveals and exposes almost too clearly the power

structure

basic philosophy of this family
no one in the family is allowed to question the system
when mr flinders is faced with jimmys incipient rebellion
he berates him for all this free thinking
these radical
43
and orders jimmy to tell his friends that
ideas
youve been taught differently and you can think for
yourself
in other words jimmy is allowed to think what
his father thinks jimmy is too active to obey such
strictures he immediately asserts his independence by
demanding that his father recognize that he is not your
anymore
boy
43
as he turns and rushes off
little
sd
and

43
pam

however

cannot escape so easily

herself reflected in

male

she sees

tradition as angel in the

house

capacity for monstrous independent action even
though she is immersed in mortality and the decay which
pam
monster
julies
lv
sexual side
releases
literally
herself literal
cannot follow even in her sisters footsteps
her monster
half is dead
and has no

gilbert and gubar show much evidence that in a long
respected tradition many of the literary texts of the past
are inhabited 29 by women who use their arts of
deception to entrap and destroy

men

and the

secret
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shameful ugliness of

them

is closely associated with their

hidden genitals

from
that is with their femaleness 30
the works of tertullian and milton and swift and even
shakespeare these simultaneously half angelhalf monster
women first entice men into the house then destroy them
through assertiveness and manipulation 30
but in
pam
warrior
is forced to be all angel held up as an

gilbert and gubar explain
while male writers traditionally praise the
simplicity of the dove they invariably castigate
the cunning of the serpent at least when that

example of righteousness

cunning is exercised in her

own

behalf

similarly assertiveness aggressiveness all
characteristics of a male life of significant
action are monstrous in women precisely
because unfeminine and therefore unsuited to a
28
gentle life of contemplative purity
pam
new
a
an
on
old tradition
in
twist
is castigated
cut off from the side of herself that wants to dance and
remade as a purely snow white woman
she therefore has a
gubar
29
and
gilbert
special capacity to coax and cajole
caole
30 or
without turning into a diabolical slimy monster
of
literary fame who manipulates for her own ends her gentle
stratagems in her

fathers

are only for the good of the
she is willing to serve forever
home

inhabitants not herself
this angel can invite others in but cannot walk out of the
house
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parns
pams
pans
pains role as an angel in the house has some other
pam
though
serves all the members
particular modifications

particularly jimmys angel as she
was promised to him in the premortal
pro mortal realms
pre
also her
home already has a resident angel her Angel
Mother who
angelmother
of the household

she is

takes precedence in the family order
pushed out

becoming more

angel

pam

than

is therefore
pam

in the house

spends much of the play separated from the action of her

ilys

fam
familys more

active life
pams particular position as angel is especially
evident in the first scene set in the flinders home 3749
the stage directions describe the family members
involved in rather gender stereotyped tasks
MR

FLINDERS

reads the newspaper

skein of yarn as

ball

BENJY

MRS

FLINDERS

ALICE

into

a

floor with

a

winds

and ERNIE are on the

it

holds

a

stuffed monkey and
JULIE writes a letter
outside PAM sits in her
simmy
JIMMY
JIMY enters family
embroider ing
wheelchair embroidering
setting 37
pam is both part of the homely activities embroidering
embroider ing and
removed from the scene of activity outside
angelically
separated and otherworldly
other worldly the head angel in the house
pam
every child is home
as present
mother
the
considers
yet the family behaves as if pam
37
and accounted for
were absent discussing her freely
game

SHELLY

plays with

a
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this

pam

discussion of

question

is based

on one

siblings

all

us kids the

do you and daddy love

mama

shelly elaborates well in school our teacher
read us a story about a mommy and daddy who had to give away
one of their children
and 1I wondered which one of us youd
38
pick
the various family members discuss the problem
and tease each other by volunteering one another until
mr flinders finally suggests what about pam
40
her siblings serious reactions to this suggestion are
proof of pams angelic service
shelly is shocked and
same

38

sd

emotional

think such a thing
strong declaration

asking whod help

if

its

hack

tak
lil
lii
lii
lil
ill

could even

daddy

she

piano lessons

look

around

40

my

aid

how

is moved enough to make a
pam
you
40
pick
that if
im
sd
ernie and alice are worried about losing

40
going too
pams services

what about

wondering

40

41

emphatic opinion

40

me

with

even mrs

math

and

beny offers monetary

the medical expenses ya

on two

my

cant

obs to keep that girl
extra abs

flinders adds
well

what for her

is an
think youve

dear 1I
throughout this commentary

commenting

pam
ust been outvoted 41
remains passively aloof not because she cannot hear the
family she tells jimmy that she overheard you talking with
mom and dad
45
but because she is unable to use her
influence in her own behalf she must remain modestly
silent regarding her own fate
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use
pure
to
her
influence to
able
is
help others the angels in literary tradition are allowed
to break their silence to serve particularly as talk
pam

as angel

without action is

in

this tradition considered
while talk with action is masculine

specifically female
As jimmys guardian angel pam has
gilbert and gubar 654
a responsibility to influence her twin for good a
responsibility she tries to fulfill at the end of the long
family quarrel which included the discussion of her fate
43
jimmy leaves his father in anger 42
4243
frustrated by
failing in a struggle to gain power over his mother and her
power to give birth he had tried to get his mother co
to
JIMMY crosses to area
promise not to have another child
of stage where PAM gazes into the night sky
sd 45

going to his angel for advice and consolation

pams angel status is unmistakable though we have
been told that she is embroidering
embroider ing we find she is sitting

clear night

instead of stitch ig she is
milky
contemplating thinking of god staring up into the milk
mlih
way and feeling smaller and smaller
45
this little
woman like louisa may Al
cotts fading beth march is weak
alcotts
in the full power of her
in body but strong in spirit
ability to manipulate for good she is ready to guide her
brother as a lamp to his stormy sea
she begins her unselfish manipulation of her brother by
distracting his attention asking him if the universe ever
makes him feel small focusing first on his feelings and
in the

45

ill
lil
lii
working around to helping him discuss his problems

throughout this scene
focused on jimmy

pam

remains calm

non

udqmental
rudimental
udimental

and

himself is not so calm he openly questions
pams quasi mormon beliefs about family and children and
reacts with disbelief when she gently patronizes him
jimmy

youre ust trying to find yourself
46

jimmy

arid
arld
and you

will

patronizes
patronizeS but
patronlze
gently with a sort of

perhaps the word should not be

patronizes
matron
matronizes
izes for she mothers him
ncr between
mediating
angelic detachment but definite skill mediati
mediatincr
jimmy and the father about whom he complains by deftly and
unexpectedly changing the focus of the conversation to
jimmys acting talent she sweetly tries to transform him
46
from a mixed up radical teenager to sir galahad
complete with a quest in ust a few sentences
jimmy is
unsure but plays along enough to reveal his for
idest wish
fondest
freedom to explore new and different ideas without being
many
a
put down
47
an
who
wish
that
live
in
is
it
over
overprotected
protected or sternly authoritarian environment share
jimmys seriousness makes him impatient with pams
game and as she tries to continue the fantasy he rejects
being made into a mythic being and walks off in disgust
pam however
is still powerful in her selfless cajoling
and proves her angelic power over him by stopping him with
she offers one last charming little boke
oke
his own name 47
3oke
you forgot your sword
47
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returns half laughing sd 47 caught by her
persistence he recognizes that she is the fantasy figure
youre unreal pam your too good for this rotten
you never
you and your perfect faith
world
complain
always cheerful
the only one who even tries to
jimmy

understand

me

47

is correct in his assessment of her character
certainly she is too good in that the play has given no
proof of her behavior except the character witnesses of her
jimmy

acceptable basis for her amazing goodness
except our faith in the validity of her subordinate role
pam
a
she is
cardboard character
states her own belief
family

thats

no

what comes of being your twin

47

actually she

is not his twin so much as his better half for as she
1
tells jimmy I believe we knew each other a long time
a long
before we were together in our mothers womb
47
having her feet in the eternal world pam is
time
perhaps able to remember part of their former life and their
pact to each other jimmy is fully active and mortal so is
much less positive asking but how can you know
how can
anybody really know
I mean
and 1I dont mean ust that
you talk about freedom and truth and
anything spiritual
god
in her calling as
like it was part of you 48
angel handmaid to god it is part of her pam will not
guestion after once more
talk about herself but answers his question
referring to him as sir galahad looking for the holy grail
1
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48

she

finally bears

a

testimony

a

testimony based

on

doctrine not fantasy or cultural and opinion
pam
upon
song
49
48
presents a
in the
line 4849
line
scripturally supported concept that line upon line precept
on precept god gives his earthly children knowledge and
yet she presents the doctrine in a passive way
guidance
claiming that if we are patient we will see how the pieces
48
harmony
she does not mention
together
in
fit
implying
searching or repenting but simply being patient
that if we receive the wisdom as the earth receives a
summer shower
weil
all will be well and well
weil live with
weli
well
48
though she encourages warrior jimmy
him forever
to look at the heavens for himself and not to throw away a
whole universe of opportunity
she repeats for herself her
own personal creed that until it happens we should be
patient
pam
and jimmy sing the final lines of line upon
after
to
together
togelher
togeher
lher the music fades away at that tender moment
line toge
geher
pam takes her brothers hand exclaiming oh jimmy
1I feel
pam
so close to you
49
has come as close as she can to
fulfilling her purpose for existence as jimmys own angel on
earth sharing her vision while maintaining both her
passivity and his active manner she has reached the climax
of her snow white tale the moment when the prince has
lifted the lid of the glass coffin allowing her a modicum
of life as he briefly shares her world
but lest the
message be too positive the play switches scenes
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julies

immediately to

peter
never

it

49

never

preparations for her hot one with
only takes a few moments to remind us to

trust

a

girl

50

for all her feelings of closeness to her brother
and her wisdom have failed to change jimmy in any
significant way in the next family scene jimmy enters
same
ERNIE
59
IRNIE
at
cuffing BENJY
time
the
ernle enters
sd
59
from a different area pushing PAM in wheelchair
sd
arld physically
and
while jimmy is actively belligerent verbally arid
pam
seems paralyzed by being pushed
benjy
wrestling with beny
into the scene of strife only julie is outspoken enough to
pam perhaps
attempt though fruitlessly to intervene
joins
oins in when CHILDREN ad lib no you guys stop stop
youre gonna hurt each other please
60
but she is
pam

not

listed as specifically speaking until
rushes off

sd

she

calls jimmys

but here in the world
pam
of discord
has less angelic power over jimmy and he
beny r commends that she be silent
ignores her brother benjy
save your breath pam
he doesnt care about you any more
name when he

61

than he cares about anyone in this family
dont forget
herd
hed get
hes the one pushing zero population if he could held
jimmy has chosen
rid of every last one of us 61
monstrous behavior outside of pams sphere of influence she

cannot affect him any longer
sister julie being half monster
she reminds her siblings that jimmy
and

we

ust sit
cant just

back and

let

is not so weakened
is part of the family

him run away from

115
home

11

61

pam

julies

please you guys

concurs

jimmy have but us

cant

sd

choked with emotion
and

if

we

fail

right
but

we

who

cant

61

else does

dont

can do jiss sit
physically all
yet she knows that failure to do something to bring
back
jimmy back will result in consequences too terrible to
speak jimmys damnation and the corresponding loss of her
own angel existence for snow white cannot exist without her
beny asks the pertinent question so whatta
bhatta we
prince benjy
61
do
to which pam the passive angel can only reply
repi
we
pause
helplessly we love him benjy
beny thats all
ust love him 62
pam
and
love is not necessarily helpless however
still can employ her angelic manipulation and she concocts
a plan to enchant jimmy into staying in the family circle
a
63
As jimmy
alone
after
left
is
visit from mack
sd
and friends the rest of the flinders family enters
prepared for a surprise birthday party the f 3tivities
stivi
ties
stivities
will be mcd by mr flinders but all indications point
toward pams guidance in the preparations
pams
hand is the costumes that
of
the first evidence
pam
wear
previously tried to coax jimmy
siblings
all the
into symbolically assuming the stereotypical accoutrements
now the brothers and
of a knight including a sword
sisters are dressed in gender stereotyped costumes
representing the service each has performed or will perform
you see

we

61

to show their love for jimmy

pam
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pams
more
show
family
of
of
evidence
the
the actions
pam had previously entertained jimmy as a
handiwork
but he refused to stay there choosing
pam
quest
to question instead of to
enlists the
this time
whole family to carry her romanticized
romanticizes world view to jimmy

visitor to her

world

the more active family members circle
bringing him back into her world on

moving as she cannot
jimmy

singing

63

the prior occasion jimmy had protested oh come on
pam
when will you ever see im not this great and good
now the hole family
46
person you keep talking about

sings
deny

for

hes

a

olly

good fellow

that

nobody can

63

is suspicious of this stratagem refusing his
fathers extended hand and birthday greetings he contends
jimmy

unaware of pams planning

with unknown irony

its

oh

come

pams birthday

ust as much as
pam
64
quickly effaces herself saying just
twin
mine
own
you
your
never mind jimmy
had
special
time
about
its
one person surprise birthday party
64
julie and alice
on

what

is this

promptly add
you

surprised

while adding

please note
jimmy

their

still

own

64

with

gift

wrapping

and

diverting pressure from

are
pam

coaxing

is skeptical of these feminine tactics
and after a pause challenges them with look whatever it
his
is youre trying to do its not going to work
statement shocks pam who is not able to cope with
outright opposition jimmy ignores her again challenging
jimmy
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his father
for power

who

as the head of the home

hir real rival
is his

flinders
sd 64 he
you
64
asks
think 1I dont know whats coming off
pams
mr
pims
and
between
Flinde
rss forcefulness
flinderss
pleading jimmy is convinced to stay as the family members
pam has angelically managed
65 their love for him
show
looking toward

mr

including her parents to pull
drawing reluctant jimmy into her safe
together
65
unquestioning world for at least five minutes
one by one jimmys costumed siblings come forward to
organ grinder
give their gifts to their older brother
shelly pressured by her mother sacrifices her best
friend a stuffed monkey which is the most special thing
65
she ever had
shoe shine boy ernie gives a spit
mald alice
french maid
shine a week for a whole year 65
1I
lor my
gives notice that
cant take all the credit for
present cause daddys
daddes paying for it breakfast in bed for
a week
featuring cuisine from seven different countries
a gift that points up her role as
66
including texas 65
6566
beny dressed in greasy
future dependent homemaker benoy
overalls gives what he describes as not such a great gift
66
this offering which he has been working on for
weeks is a newly repaired car
beny has fixed that old
ahe
3unky
1he
ehe
unky ford of yours thats been sittin out in the
the garage
anky
apology for
in what amounts to an dpology
for three months 66
their earlier fight beny hands keys to his apostate 60
gifting him with the freedom to
brother essentially giffing
to get the whole family
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explore

the world

As

beny says

ya

got wheels

now

the masculine gift of
wheels is the exact opposite of pams confining wheelchair
benoy
beny alone is capable of giving jimmy what neither passive
pam nor authoritative mr flinders can give him the option
to run
gift wrapped julie does not wait for mr flinders to
present her as he has the others guessing that now is the
exciting moment to present the worlds most exciting

brother

and

runs great

it

66

66
julie
fashion creation designed especially for you
familys
herself is the fam
ilys most exciting creation and as she
rips off the wrapping paper revealing the shirt with the
IIJII
J

sewn over

the heart in which she is dressed 66 she
highlights her status as an art object to be used her
posing strongly implies the worldly link between a mans
power over a car and the women he according to commercial
julie herself acknowledges
images collects with the car
her

position
osition as

her

gift at the

a

mans reward

by

her action of volunteering

moment she chose

pam
you
guess
us
or
to
well
that takes
shelly reminds mr flinders your royal highness
1I

the aim of the party is indeed to

take jimmy to

as
67

pam

this

pams
triumph the moment when she is acknowledged
is
as queen
through her successful plotting pam has
brought jimmy back to the family fold thus for the evening
they
she is indeed the queen angel in the house
thel
the whole
family has served her in her gentle scheming that ends with

moment
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jimmy being asked to

children say

kneel before the queen

uscust for fun
11ust

67

pam

as
cis the

however

is serious

about her imaginary realm and the importance of keeping
jimmy in

sword

the kingdom

instead of

a

though she uses a

painted cardboard
real implement of male power to knight

thee jimmy flinders valiant noble and courageous
warrior of the first rank 67 she is not kidding when she
you
jimmy
should have known id never be satisfied
tells
until you were officially knighted or have you forgotten
pam has succeeded for the moment in
your quest
67

getting jimmy to passively submit to her imaginary power as
she originally attempted sitting with him under the heavens
he is now knighted or brought into her an
angels
geils realm of
gells
night back in heaven where he can quest for the truth
without risk and fulfill
fulfil the promise he has forgotten
continues heres your sword and now brave warrior
pam
67
yours
willingly
arise the world is
jimm
jimmy
relinquishes the power to th valiant prince 68
artror and
ariror
is overcome 68 he accepts her cardboard arthor
pam

is almost convinced to escort her as her
67
prince to see camelot
Camei
camel ot
the little show draws to a happy ending and all
parties prepare to feast on the birthday cake when a sudden
plot complication occurs shelly the young extra has not
yet been adequately incorporated into the plot and
you
consequently adds some unwelcome lines
but daddy
and mama havent given jimmy your present
remember the
weapons

and
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surprise

As

68

theres

suddenly goes awry

well

1

a

performance

sudden uneasy

silence
flinders fumbles trying to find his lines

mr

68

so often happens when
a

guess nows as good

I

the good news

a

time as any to

tell

sd
jimmy

68

shelly tries to blurt out the news but alice more
trained in her role stops her from saying any more 69
mrs flinders is left alone to take a long pause before
telling jimmy im going to have a baby 69
the show is over jimmys real life oedipal struggle
camelot again
with his father has ruined the fantasy world

falls

because

it

has been betrayed by the monstrous

unfaithful queen
were

the house

off

70
As

the

jimmys
down

CHILDREN

realization

sd

pam

we

1I

think

frustration

brings as

69

choked with emotion

and he

it

rushes

at each other with shocked
1I
beny states
think we blew it

look

70

really

blew

it

70

pams attempt to

bring jimmy into her world has failed and ben3ys
bennys
bennas gift of
the car has back
backfired
fired jimmy and his friends will explore
far more of the real world than either of them intended
for all her angelic attempts to manipulate jimmy into
when jimmy
being righteous pam is unsuccessful on earth
runs off to experience the bitter debaucheries
debau cheries of life
79

she is separated from her prince

to follow him into hell
heaven

and

not being able

she must of necessity

essentially sacrificing herself to save

retreat to
him

it is
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her death of unknown causes

not her doctrinally sound yet

passive advice that finally motivates her lost lonely
brother jimmy to begin his journey back to his family
pam

informs jimmy through

a

letter that

sh is in the
she

hospital where she is enduring the same old thing tests
74
and more tests
the cause of her distress is not
not even the doctors know whats wrong
medically obvious
74
the actual medical cause is irrelevant a lingering
illness is an identifying characteristic of the death angel
pam
25
gilbert and gubar 24
2425
is not alone in her
mysterious illness she has many sisters similarly
enfeebled

the nineteenth century cult of such death angels
as harriet beecher stowes little eva or Dick
enss
dickenss

little

nell resulted in

of death

producing both

veritable domestication
a

conventionalized

stylized hagiography of dying
women and children
like dickens dead alive
florence dombey for instance louisa may Al
cotts
alcotts
dying beth march is a household saint and the
deathbed at which she surrenders herself to heaven
womans
is the ultimate shrine of the angel comans
mysteries gilbert and gubar 25
rather than killing herself into art as julie does
her little understudies alice and shelley imitate pam
ichnography and

and

a

a

takes her angelhood to its ultimate conclusion residence in
the eternal realms her death should be a warning to all
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those

take the victorian ideal of

who

womanhood

too

seriously
whether she becomes an gobiet
obiet

dart

or

a

saint

it is

the surrender of her self of her
personal comfort her personal desires
desire or both
comans key act while
that is the beautiful angel womans
however

it

is precisely this sacrifice

both to death and to heaven

dooms
looms her
which rooms

for to

selfless
A life
clead
dead
be

is not only to be noble it is to be
that has no story is really a life of death
death in ilfe
life
lite the ideal of contemplative
cind the
purity evokes finally both heaven and

gilbert

grave
same

a

and gubar 25

to coin a phrase pams unknown disease is oust
ust the
74
old thing tests and more literary tests
it

is nothing but the

common doom

all
witout
bitout touching the floor

of the storybook angel

through her short mortal

room

writing

which

is her
pams

in good
own

letter

now

life
she sits

pam

has glided
in her hospital

fashicn
victorian approved fashion

a

letter

selfless epitaph
speaks more of doings of her famil
family than

picture of all the livel
lively
idiosyncrasies of her individual siblings only with that
idiosyncracies
business conducted can she speak of herself asking jimmy
of her fate

she paints a happy

not to worry

as

lately ive felt

closeness to god and
pam is obviously
74
freedom ive never felt before
dying gaining as part of her closeness
more light to
a

a
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pams

jimm
hold up to guide jimmy
doir
doii is knowing
freedom
Free dorr
that the rest can

who you

really

are

know who you

understanding is that

new

are

and once you know

straighten out itself

if

you

really

74

is automatically replaced
1
god
am
mormon
a
mind
I
phrase
of
with
the
the
child
in
pam
what
but that is not
the play teaches about
rather it
teaches that she is an angel and she knows it so strongly
she will seal her
that it burns in her heart 74

this rather

ambiguous message

once more she reminds her
testimony of it with ner
tier
iler
ller death
her
sir galahad to look for one star at a time one last time

she sings an angelic reminder of

off love
jimmy

pam

line

upon

line

and signs

74

reads her

letter to tod
pams wisdom

meet the

is thus prepared to
does help tod find his
who

missionaries
true self jimmy instead takes both julies and tods
cods
advice to find out lor himself about the world
because
of this he encounters he totally monsterized
monstenzed version of
pam
OLOGIST who wears a cape covered with signs
gastrologist
astrologist
the ASTR

away
from her
backs
sd
he immediately runs into the guru prostitute

of the zodiac

evil smile

79

though

JIMMY

symbolically experiencing
DeE
des
deepite
despite
the bitter debau
debaucheries
pite jimmys
cheries of life sd 79
experimentation with worldly values it is only after he
pams
him
telegram
informing
of
death that
the
receives
and

jimmy

OTHER WORLDLY TEMPTERS

finally looks like

regret leaving his family

a

broken

man

meanwhile

84
pam

and begins to

oins her
boins
doins
olds
oids
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miscarried sister emily in some mormon limbo for those who
they move together and
died before they really lived
as we hear reprise 3
embrace
saturdays warrior 81
the whole female chorus not a soloist sings ust the first
section of the song
who are these children coming down coming down

like gentle rain through darkened skies
with glory trailing from their feet as they go
and endless promise in their eyes
these two angel children never reached the earth to
grow and fight alone
but rather fell like a summer
gods hand
handmaidens
shower
maidens helping give his wisdom
heaven itself shaped these angel women to have no story of
their own but only the heavenly word
11

pam was

not foreordained
fore ordained but predestined to die for

actuality the third to
promised in the pre
premortal
mortal world that if

jimmy

way

and

she is in

do so

emily

ever
jimmy evver
elver

lost his

if it would help id even die for you jimmy 22
has fulfilled her promise by being the sacrificial baby

miscarried because of jimmys bid to control his mother
mrs flinders who divulged that 1 I think id die before 1I
39
has had to die to
could give any of my children away
her own desires for another child to die in her life
identity as a mortal mother of waiting spirits sacrificing
emily because of jimmys command 1 I dont want you to have
42
refusing to try again because she was
another baby
afraid that having another child right now will only create
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gaining power over
his mothers power of life forcing her to become a monster
and deny life in order to try to save him
but only jimmys
loss of his heaven promised snow white angel moves him to
question his own actions
more problems

jimmy succeeded in

72

85 that he is
sings in brace me up 82
8285
discouraged and wishes he was someone really loved
his
prys for
doubts and fears keep
keel comin faster so he prays
own
heaven to help me up above
his
actions in
is
it
going to the hell of the world that have caused him to be
pam
lyam
always
unhappy
he
and emily
and
forgiven
alone
but
is
hhim
im
help answer his prayers by shouting advice to hid
trying to
give him wisdom to counteract the solicitations
soli citations of mack and
pam
his friends
insists dont listen to them you belong
83
with your family
tier
iier
iler father
repeating the words of ner
her
which so angered jimmy fathers are never wrong
she

jimmy

it

reminds jimmy that
83

was your idea

emily urges jimmy to

these angels have

no

to pull together

remember your promise

83

advice to offer but the advice they

their men
jimmy insists that he needs something more tangible
than advice
all he really wants is a hand to

have heard from

spare

someone who

will take

me

as 1I

am

84

during

a

musical shouting match between the three factions of the
family the angels and macks group jimmy hears what he
prayed to hear

offer

jimmy

jimmy we need you

we

we
have to
all
thats
please dont turn us away 85

love you
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the rest of the FAMILY
jimmy returns to his
surround him sd directions 85
family after they offer to be a substitute pam passively
loving and needing him he then proceeds to resolve his
power struggle with his parents by pestering his
parents
hs
JIMMY

melts into his

FATHERS arms

manager to both
he thus manages
into having another baby 94
retain control over his mothers birth process and bring
self sacrificing emily down to earth to be an actual
pam
and fulfill her promise 22 to stay by
substitute for
and pray for him
jimmy
angel
but will emily be content to remain jimmys
in
uniting the family to save jimmy in the mormon Eash
fash
fashion
lon
ion
having both the living and the dead pulling together for the
family unit emily has seen during brace me up that in
order to be truly united it is necessary to have both men
though that
and women sacrifice and work together equally
point is immediately submerged under a scene of julie and
tod acting out their stylized victorian courtship emily has

glimpsed

a

middle ground between the angel and monster

roles that of spiritual equality in that light emily may
matrona
read the Mat
matrons
rons parting advice so be courageous
emily
and above all else find out
0 ut who you arg
are ust as
soon as possible
94
do you understand
not as advice
to remain an angel but as a slant wise encouragement to
discover her real self if this second interpretation is
the one that emily chooses then the final thunderclap sound
effect that signals emilys
emiles birth could also signal change
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during the final reprise of saturdays warrior that ends
the play the female soloist sings the first portion but
then is joined
oined at last by all the men and women as the whole
coined
chorus sings in full harmony
growing

tall

who

are these young ones

growing strong

the combining of high and low voices was probably
written to add strength and substance to the final rendition
in order to carry it over the applause of the curtain call
those of us who wish to see it otherwise however could
interpret the vocal change as an encouragement for social
change leading to a future when men and women 11sing
sing more
equally in such a future pams will not have to remain
95
of their family gl
groupings and
in the background
sd
will not be urged to die to create fantasy happy endings
ee in the
most viewers nevertheless will probably see
repetition of this folklore an endorsement of the active man
and passive woman lifestyle that encourages not wholeness
but division of the relationships into rigid and less
rewarding roles
forever
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CAST OF REUNION

in order of

their appearance

wayne

robison
mildred robison
billy robison
arthur robison

chris christine christina robison
jerold robison
brother mcmanus home teacher
phil spenser home teacher and former suitor of
chris
other people who are important to the story
robert thornley well to do real estate developer
siegel
broker
slege chriss fiance a stock
robert siege
stockbroker
arnie spenser phils brother waynes former best
friend
larry robison oldest robison son killed in
vietnam

julie robison waynes seven year old daughter
waynes
beverly robison
jerry jay jr
george knox

wife
jerolds teenage son
former seminary teacher who sold

bogus stock

fred robison arthurs brother
suicide
esther robison freds wife
arch collins seminary teacher
larry to go to vietnam

who
who

committed

encouraged
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reunion

in

fathers

house

while saturdays warrior is a play that portrays
mormons
cormons as many LDS church members believe that mormons
cormons
should be

thomas

F

rogers reunion is

play that attempts
rogers studied his
a

cormons as they really are
to portray mormons
own surroundings in order to recreate the voice of his own
culture accurately and in a relevant fashion he asserts in
1
the preface of the play that I can personally document
practically every line of the play in terms of who of my
acquaintances first said what and when rogers x
realty has
this emphasis on a closer adherence to reality
resulted in a less comfortable play than saturdays warrior
in contrast to warriors sweetly emotional content reunion
with its sifting of bitter feelings and its strained family
cormons
Mor mons
relationships is likely to be very unsettling for mormons
lloyd 29
wat
cormons have
wal lor
bior
unlike the widely known war
ior very few mormons
actually seen reunion among connoisseurs of LDS letters
rogers has earned a solid reputation as a playwright
dealing in significant mormon problems values and
possibilities waterstradt 1 but his plays have not been

widely produced
young

university

players

reunion

itself

was performed

and in the provo orem area by

itt brigham
the fireside

C

1.979 through
in readers theatre style during late 1979
early 1980 it has since been more fully staged for only
two performances in a combined effort of a community theatre
1979
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and an

LDS

ward in logan

utah in

1982

perry

yet the

reputation that it was well covered
by theatrical reviewers associated with both local
newspapers and several small magazines
the reviewers who witnessed the readings were in
agreement that this play was a change from the more gentle
cormons had grown to
faith promoting style of LDS plays that mormons
expect according to one critic
LDS literature and drama is replete with
celebrations of the oy which comes supposedly as
a direct result of attending ones meetings
paying tithing filling assignments at the stake
welfare farm seldom is there a hint that the
performance of these outward rituals may not
always result in unmarred bliss or the rearing of
perfect children thomas F rogers chairman of
the department of asian and slavic languages at
BYU
cess
success
Euc
has dared to suggest that the suc
formula may not be as simple as that
lloyd 29
riot at all
said another rogers new play reunion is not
tame or usual it is a challenging vivid unsettling
ultimately compassionate and helpful and memorable look at
contemporary mormon family life
england herald
england in fact felt that this play was notable in
looking squarely at mormon life stating emphatically
be assured that this is not traditional mormon
drama with a clear pleasant and easily
forgettable because obvious moral
is
it
something nearly unique a good skillfully
cormons with real
wrought play about real mormons
conflicts who make mistakes suffer struggle with
each other learn grow love forgive and
partially resolve their conflicts england
herald
saturdays warrior uses similar elements of conflict
forgiveness and resolution but in a senti
mentil almost
sentimental
play earned enough of

a
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melodramatic fashion

warrior is

legler defines as the slick

a good

example of what

musicals thic
that
thit play like
security separate from the

mormon

advertisements for smug mormon
rest of the saddening world 67
reunion on the other
due to its complexity and
hand is more believable
england herald
convincing dramatic tension
here
said legler is honest talk not probing but at least
exploratory 67

critics

fairly

their opinions of
the weaknesses of the plays deborah legler fudged that
rogers has not written something lyrical here and
the robison family will not linger in conception
or interpretation as immortal additions to the
theatre the play is too obviously a microcosm
of mormon society a liberal an intellectual a
were also

unanimous in

67
66
bigot and an as yet untarnished zealot 6667
.6667
6667
this microcosm is overfilled as an ambitious author tries
england
to crowd too many realities into one play
though lloyd felt that rogers is to be
herald
congratulated for capturing the foibles which plague
contemporary mormon culture
he also pointed out that

the plays one drawback may be that the characters
possess too many of these foibles to oe credible
even though reunion is in the authors own
words a patchwork play made up of actual events
and circumstances we are prompted to say that no
29
family could be that frustrated
reunion is like an exercise in mormon frustrations
though it adheres to the neo
classical three unities of
neoclassical
time place and action its style is not classical in that

action is fairly static consisting mostly of
conversations about the past rather than struggle toward
the

a
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single point of crisis this action becomes an ordeal of
bickering and resurrection of unpleasant memories lloyd
a marathon un
29
unburdening
burdening to rival the most tortuous
group therapy
christopher sharp explains
legler 66
the plays maor flaw is that the characters have
wound themselves so tightly into their roles and
images that their main actions is simply winding
down

which they do during long winded attempts to

justify themselves

their inertia
to an old and unfortunate literary
writers to leave out everything in
not church related
the result is
cormons better
this is a family of mormons

might be linked
habit of mormon

lufe
that is
life we
ilfe
ille
know
cht
thit
than
chin
thin we
understand they are most importantly human
beings sharp 41
reunions aim toward great literature is somewhat shy
of the mark still the play is far beyond home literature
in

its clarity

of vision

though both

saturdays warrior

inspired in their audiences what eugene england
describes as largely positive deeply felt reactions
herald of the two only reunion may do much to spark
some healthy introspection among the saints
lloyd 29
rogers accomplished what he set out to do As ile
lle said in a
lie
he
telephone interview he feels that it is the aim
alln of the
alm
alin
artist not to preach but to raise questions
rogers may not preach but he does teach by example
and reunion

reunion is memorable in that it braves the exploration of
universal paradoxes conflicts of conformity and personal

accountability discernment and judgment in their mormon
manifestations in surveying a collection of four of rogers
plays sharp discovered a central message
these plays argue against the seductive notion
that so long as we are obedient to authority we
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rogers would
judged for our mistakes
will not be fudged
submit that we cannot ask the nazis the supreme
soviet the corporate empire of a howard hughes
or any man made authoritarian organization to save
us from moral responsibility
his most heroic
characters begin their spiritual ascent when they
understand that only god can save them that they
can have no other god before him
41
an analysis of the play reunion raises some questions
one such question is stated in the play
of its own
stoys anna Kar
inspired by Tol
karenina
tolstoys
enina why does the man
karenita
end

up

alright

doesnt

and the woman

reun
beun lon
ion
reunlon
reunion

26

an

examination of the play using the lens of feminist criticism
reveals that its female character though more well rounded
than those of saturdays warrior still are subject to the
false image of the gospel imposed by victorian custom on the
mormon culture
in the play mildred in trying to be an
Angel
Mother
angelmother

is deprecated as

christina a
fallen angel deliberately pushes herself towards full
monsterhood
it is in trying to be obedient to a falsified
notion 0 male authority that these women make their
a

death angel

mistakes

the plot of this mormon soap opera as rogers
jokingly
okin gly calls reunion is not as easy to sum up as it is to
describe rogers own synopsis is as follows
the setting is the living room of a middle class
LDS home in salt lake city on general conference
weekend
the three oldest children now living
away from home have come together to celebrate
the missionary farewell of their youngest brother
billy they are also concerned about their father
arthur who they discover is dying of cancer
despite their desire for an agreeable reunion the
older childrens misfortunes grievances and
mutual antagonisms soon rise to the surface
chris an airline stewardess maintains a
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clandestine liaison with her pretended fiance a
married man wayne a school teacher who did not
complete his mission is sour about people in the
church and ready to abandon his career and family
jerold a prosperous broker and active churchman
illiberality but hias
lias
ilas
has alienated
resents the others liberality
his own teenage son who recently left home
while fretting over the many surface
ln their
manifestations that all is not right in
childrens lives arthurs wife mildred tries to
put a pleasant face on things
in his turn arthur
maintains a stoic and tolerant facade
wayne and jerold finally square off with a
classic debate that touches upon practically every
area of controversy that was ever argued between
mormons
cormons
Mor mons
reminiscence
this triggers arthurs
about his earlier days as a seminary teacher an
oil stock fraud his brother freds consequent
suicide and even his first son larrys death in
vietnam all somehow related
disillusioned by
the cumulative spirit of contention and
other in the
incrimination billy shocks the others
presence of the home teachers by threatening not
to go on his mission the fam
feelings of
familys
ilys
alienation and despair reach a curning point only
that
after arthur breaks down at the announcement
the man he has all along blamed for his own
general
misfortune is a newly appointed Ge
nerli
neril authority
As arthur admits that he is vulnerable because he
is unforgiving and that he has all along tried to
manipulate his children they feel freer to
recognize their shortcomings and to become
reconciled arthurs remorse prompts billy to
forget his own b otterness
tterness and to console his
father arthur hen asks his sons to bless him
and as they do so mildred and chris looking on
problems
their
then
all are truly reunited none of thein
chel
thel
are fully resolved billy is still unsure that he
will embark on a mission but the atmosphere is
one of peace and mutual compassion of budding
faith and there is hope reunion unnumbered
preface
mildred
in his preface to the book gods fools a collection of
four of his plays rogers asserts that the characters and
situations of reunion spring from real life

the circumstances of reunion are fairly
universal at least the audiences who
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participated in the discussions following its
X

first

performances seemed to think so

rogers as playwright attempted to recreate life on
the stage to compile his characters from the examples of
people around him to report actual conversation in his
dialogue in doing so he unconsciously recreated

patterns that he identified only after the fact
1I
did not perceive the recurring thematic patterns in these
plays before they were written and performed X
in
rogergs
rogerss
Rog erss belief the fact that he was unaware ot
of the trends
makes their genesis all the more legitimate
in his work
all the less contrived the circumstances are not
X
imagined
in reunion the circumstances that rogers
recreates show evidence that they are influenced by the
victorian model that has been integrated into the LDS
culture this influence has particularly affected the
female characters in the play
rogers admits that he himself may have been influenced
ifluenced
1 I
by a cultural bias
should add that
the women too
a
a
or
stereotype
pattern
fairly traditional
certain
fit
patterns

11

J

but very noble one
mothers

and

XII

sisters

according to rogers

in his plays have an

to mediate the conflicts between

reconciliation
predilection of

men and

the wives

ability
abilit
intuitive abilia
to inspire

this reflects a seeming
maryolatry
mariolatry
latry a bone of contention to
for Maryo

perhaps
mine

cormons and some feminists
both orthodox mormons

rogers XII

by
maryolatry
mariolatry
latry is justified
the
feel that this Maryo
ustified
1I think that women were
true nature of women still

seems to

he
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always less in need of serving missions to become converted

rogers completes his assessment of women
to christ XII
explaining that his pr
prejudice
eudice is actually veneration if
that is discrimination it is all in womens favor XII
jean A waterstradt a former professor at BYU

seriously disagrees with her colleagues conclusion
although he apparently sees women as handmaidens
hand maidens
rogers clearly believes that his picture of mormon
women is complimentary and sensitive
according
to his reasoning then the women in reunion
though stereotyped belong to a very noble
and we should see in them exemplars of
tradition
mormon womanhood
what rogers portrays in the
play however belies what he says in the preface
the women of reunion 2

rogergs
Rog erss rather victorian assertions on the
in spite of rogerss
stereotypical nobility of women in reunion he has generated
are struggling with the stereotypical role of
death angel a less than noble role assigned by the very
culture in which rogers was raised like many men raised in
this culture he appears innocent in his intents he
honestly does not realize the implications of such
stereotyping yet his more subconscious poetic abilities

women who

accurately record the unpleasant results of culturally
pressuring women to assume the ill fitting subservient
victorian roles whether the role is designated as noble or
ignoble the cultural model still defines women as passively
and angelically existing only for the benefit of men and
their needs or defines them as monstrous if they attempt
action for their own benefit
more
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waterstradt points out one such result after noting
that the husband character arthur usually replaces
mildreds name with the title mother she asks
Is it the mormon pattern to relegate women to
roles to refuse or to fail to see them first as
individuals while it is true that mormon women
indeed ail
ali women have certain but varying roles
all
throughout life others particularly husbands
should see them first as human beings the

attitude that makes mother of mildred
comans self concept arid
arld her own
and
diminishes the womans
ability to see herself first and always as an
individual she can then attend to her various
women 8
roles as necessity arises

as evidenced by her husbands habitual naming

mildred

is not treated as an individual by her family instead she
is treated as a failed angel in the house a fallen angel or

gilbert and gubar name her mad queen
mildred tries hard to fulfill the mormon version of her
victorian roles she seems to believe that it is her duty
demon

or as

to follow the prescription laid
out by turner in his 1966 BYU address including the roles
of helpmeet to god homemaker rearer of children sustainer

to

be an angel in her home

of her husband

and husband prodder

helpmeet to god

fulfilling
the procreative power
your greatest calling sisters is motherhood
in motherhood you are fulfilling a peculiar
relationship to god he brought us forth
spiritually and you bring us forth naturally
turner

and

11

mildred has followed the counsel to bear children and
has five children to her credit
she believes that she has
brought them forth

affirmed

by

turner

in the peculiarly husbandless way
a way

that suggests the role of

mary
mar
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bringing forth jesus note also that there is no spiritual
however mildred does not
mother in turners equation
believe that her task was as appreciated as marys in her
one truly outspoken moment in the play she lectures arthur

let

me

remind you

that im the

one who had

to bear each one

61
while you stood by
in this family
womans sphere not a mans
childbearing is part of a comans

of them

in

Kim
contradiction to the spirit
kimballs
balls
pronouncement that mothers are partners with god as well
as with their own husbands first in giving birth to the
lords spirit children then in rearing those children so
me
112
they will serve the lord
of
turners
learn
attitude is a descendent of the victorian duality that
although childbirth was monstrous animalistic and beneath
the dignity of men to even observe motherhood was
angelli cally glorious ennobling and out of mans domain
angellically
As a result a mother was held responsible for all the
burdens of chil
chii care the father was under no obligation to
assist her in her womanly role
rearer of children
the vital responsibility pertaining to the actual
rearing of children must be borne by the mother
not ordinarily by the father the father
sustains the mother backs her up but most of
those critical moments in a childs life are in
terms of his relationship to his mother
is
it
always the mother they talk about look for and
weep over
turner 12
the assumption in the play is that mildred has always
tried to fulfill this angelic role though the only evidence
of past mothering is in her claim that she has tried never

some

of spencer

W
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to argue since the children came 61 to which arthur is
forced to reply and youve done very well dear
deir 61
she is still trying to mother asking not accusing her
family about the open window 38
trying to protect billy
from waynes bitterness 2
reacting tolerantly to waynes
she turns down the volume on the
rudeness to her 2244
stereo so that it wont disturb sleeping chris because she
has noticed that

she got in so

late again

she is

1

flight attendant chriss welfare the hours
those poor girls keep
all the crashes you read

concerned for
they make

1
but
footloose strangers
obs merely
she does not try to force chris to change abs
1
wayne
remarking to
I do hope shell get tired of that
1
she keeps
stewardess job before another year goes by

about

and meeting so many

11

informed of the accomplishments of her sons

dont tell her

about them

5

and

praises

them

accomplishments several times during the play

mildred gets

little

if they
for their

even

5

respect for her efforts

36

however

chris considers her a sneak and an eavesdropper 19 and
wayne baits her about her incorrect habits of speech 4
her efforts to coax wayne into listening to conference are
2
1
resentment
with
her
treated
12 and finally ignored 18
children seem to regard her as a meddler particularly in
mom
you
bad
too
love
interfered there
life its
chriss
44
even though they know it was arthur who drove that
particular boyfriend away 86
mildred in fact jiss a
meddler more than a mother now as her children are fairly
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having only regarded them in the role of
to
her
subservient mother she cannot now adjust
that
role
adust

independent
a

following her husbands lead

of friend

her as

but

mother

when she

tries to

little

and have

her children see

sympathy for her needs

openly discuss her fears about

arthurs

illness with the most frank of her children wayne she is
told dont borrow trouble dont worry needlessly 17
wayne does not wish

mother

his mother to change from her reassuring

attitude of well with all our faith

dads cancer will

and prayers

even though wayne
for good
himself disagrees 4
in this play the sons and daughter
wrestle with their emotions and reactions to their father
no one touches or says 1 I love you to
not their mother
her though chris states that she tells that to everyone
83
yet wayne jerold and chris worry about having their

fathers

go away

to convey that they love him
additionally chris and billy embrace him after he admits
mildred as mother is taken for
his weaknesses 95 100
granted or viewed suspiciously as a monster arthur is
approval and plan

accepted as

a human

how

with weaknesses

however

little

the

their mother they expect her to carry
her next role that of homemaker
family respects

homemaker

on in

there isnt
any career in this world so great as that to be
homemaker
remember sisters they do
dc not have
career girls in the celestial kingdom all they
have there are mothers and sisters
if you will
do the humble and demanding tasks the lord has
appointed for you in time you will be added
upon in the ileternities
beyond your wildest
eternities
A celestial
dreams
career is the anly
cnly career

that is

a

great calling day

Il

by day

a
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worthy of your ultimate concern and

turner

12

desire

part of the reason that mildred is taken for granted
her children is that they see her position as a humble
one
she is very much the homemaker the domestic queen
using her manipulative powers to serve the family her

first
the roasts

1

1

rhetorical announcement well
immediately identifies her position

words in the play
on

bby

a

the finances 12 and is as
wayne testifies the
17
one who runs the house
mildred receives little help in her role of homemaker
when she scur
oen so that
scurried
scurries
ries to prepare potatoes for the oven
she will be punctual driving arthur to his doctors
she is the one

who manages

neither arthur wayne nor billy
offer to assist instead arthur calls after her sd 12
dont get your blood pressure up dear 12 and does not
appointment

for example

even apologize

that she is behind schedule because she
stopped to help him find his lost tie tack
he simply
wayne
and
with
her
billy
ignores
oins in conversation
be in the car and leaves 12
laconically announces
when the potatoes are
dre prepared mildred directs wayne not

ill

to put the potatoes in the oven himself but to tell
haur from
christine to put them in the oven exactly one hcur

now

only the daughter should actually work in the
kitchen son wayne pays so little attention to his mothers
16

bid for even
what time
oven

35

this small assistance that

chris

was

he cannot remember

supposed to put the potatoes in the
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mildred likewise receives little praise for her
efforts after dinner she solicits some applause by
remarking well that was a delicious meal if I do say so
1

whereupon her sons respond

myself

dutifully

it

was

super

on
one
great
the
occasion in the play
it
that mildred really demands recognition for her service she
when mildred reacts to
is treated as a mad queen 61
61
being told with sudden bitter anger
to shut
sd
up
she does not attack arthur only defends her own worth
mom

was

and

one whos
chos kept the bills all this time and
worried every month if wed make it or not if the
one reality ive
groceries would hold out
tended to and whenever 1I have youve come back
to three times a day you men discuss so many
fancy notions what you dad and wayne read
how others make you feel old friends
about
and whether you should have joined the church or
married this or that woman
but ive always been
too busy worrying about your reality keeping you
in one piece keeping your bodies and souls

im the

thats

together

61

arthur replies resentfully I know mother 61
that both
spouses call each other by their role titles indicates that
their spheres are separate and the spheres separate
arthur and mildred at this point in time though they live
in the same house they live in different worlds
mildred is to run the house
arthur and his sons are
women need not be
to be educated and philosophical
As turner stated
educated to fulfill their function
remember sisters they do not have career girls in the
celestial kingdom all they have there are mothers and
the insinuation is that career girls are
sisters 12
1

banned from

celestial glory

of course

turners statement
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begs the questions

will there

celestial

and

kingdom

mothers and

sisters

be

career boys in the

if all they

where are the

have in heaven are

fathers

and

brothers

logic aside however the statement does sum up an
attitude of antipathy towards the education of women
subservient women need not be smart education LS only
optional for women said turner to a BYU audience in 1982
an MRS degree will still be in demand when this
university and its degrees have been consumed in
1I can assure you
the fires of celestial glory
when you stand at the gates of heaven god will
not ask you if you have a phd in physics

weak

rodney

10

attitude taken as church teaching at best
constrains women to feel guilty about taking time to gain
such an

an

education and at worst gives impetus to those who claim
that educating women deprives men of their rightful place
As a result too many
and resources in the university
women view themselves and their potential very narrowly ll
come

unto

me

239

the relief society lesson being

personally prepared reminds women that
the most
the roles of wife and mother are still
stil
stii
important roles for every married woman and remain
so even if she is employed outside of the home
church members male or female
nevertheless all
ail
ali
should make career development a part of their
personal preparedness plan
despite these
cultural patterns each woman should take steps to
acquire the training she may need church come
240
239
239240
although the lesson acknowledges that it may be difficult
for the married woman to continue her education it also
many women have gradually completed
maintains that
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courses of study or advanced degrees while raising their

families
even

church

come 240

if the

LDS woman

does not pursue formal education

even
and
to
opportunity
her
learn
is
it still
her responsibility to do so
individuals have a responsibility to be
continually learning and to use knowledge in order
to benefit themselves and others every woman who
arld develops
arid
nurtures a creative inquiring mind and
herself intellectually can be a stimulating
influence in the lives of others she can
influence others to learn in the many situations

or

career

a

which she shares her council and wisdom
come 237

both
and

LDS men

church

scripturally to study
acquainted with all good books and

and women are commanded

learn and

with languages

become

tongues

and people

arld
and covenants
doctrine arid

9015

inclined towards
intellectual pursuits she in fact dismisses them with
disdain as impractical fancy notions 61
like the good
woman of the bible who toils so that h cr husband is known
among the elders at the gate she is willing to deal with
the everyday tasks that make up the home but she has no
inclination towards independent learning as evidenced by
mildred

is in

however

no way

her complete lack of interest in her sons tolstoy novel
amildred
she even speaks in an uneducated manner
imildred
mildred is the
uses modifiers incorrectly substituting
the adjective real for the adverbial very in the phrases
real good
real comfortable and real well

only character

who

waterstradt

women

4

actually arthur also occasionall
occasionally
occasion
ail
all
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real for a very 14 but he does not do
so on such a regular basis
waterstradt is more accurate in
her comment that mildred robison emerges as a woman of
limited understanding and limited intelligence ultimately
she is pathetic scarcely representative of a very noble
women 2
pattern
her husband on the other hand values worldly and
spiritual education arthur has been both a seminary and a
when he resigned from teaching in
sunday school teacher
support of a dismissed fellow teacher and was released from
his church calling under suspicion of being too liberal

substitutes

a

he took a mindless

penance

ob as a shoe salesman as

a

kind of

although he has not taught a sunday school
class in twenty years 63 he has not given up his interest
in a complete reversal of the fatherson
in education
62

relationship of saturdays warrior arthur strategically
uses his discussions about freud marx and darwin and
other great minds of the world to form a bond with his son
wayne 83
arthur is forced to admit that his plan has
back
backfired
fired that he is worried by waynes loose ties with the
church and his family caused by waynes inability to accept
dogma at face value 84
but he is far more worried about
his successful son jerold who he claims has made it in
every way
14
arthur ticks off jerolds successes
been in a bishopric and now on a high council
has a devoted wife and a new kid every

year

chuckling or every other year
real well vice president in his firm
still worry for him why is that 14

earns
but 1I
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wayne

later answers his fathers question

jerrys

the

arthurs

confessed
strategy to use his assumed unorthodox behavior to help
jerold has also back
backfired
fired
that behavior gave you
something to rebel against but it kept you in the fold
youve never stopped rebelling against
I didnt mean
aciainst me
most worldly one among us

85

1

go
85
does
not
what
to
state is that
arthur
far
that
it
in rebelling against his father jerold has turned to his
mother adopting mildreds worldly and reward oriented
standards of success jerold has also picked up his
enjoys boasting
mothers disdain for academics though he envoys
that son jays math scores are still pretty impressive
he later
especially for a high school freshman 38
1
bEl
bet
mccause
away
bc
cause I
because
bccause
admits his son has recently run
in part belcause
could never talk to him about anything he was never
interested in sports or in business just math and
73
jerold elaborates that he and his son 113ust
ust
music
he
ever spoke the same language
wont
but
tried
ive
jerold has tried to deal
74
he never tried to fit in
11

with an

exceptional

74

son by communicating in the

stereotypical male language of sports and business like
his mother he has spurned less practical and less gender
specific activities and as a consequence has lost his
son
ultimately he is less successful in his parenting
than his liberal father arthur is realistically worried
about wayne but at least he and his son are communicating
1
on
jerold
the other hand sighs I doubt well ever see him
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jay again

in imitating his mothers example

is
limitations

74

he

failing as a father in adhering to the strict
of her victorian role regarding intellect mildred has been
ineffective as a mother to jerold she is also ineffective
in her next role that of husband sustainer as she does not
understand her husbands mind
sustainer of her husband
the role of a woman is to sustain her husband to
support him and to honor him and to be an example
to her children and not as some women do to
ridicule him because he is not making enough
money or because he is not the brightest person
in the world or because she wishes she had
you must support your
married george instead
husband before your children
be an example of
the believers in your husband if you want your
12
children to believe in him turner 11
1112
mildred has tried to angelically sustain her husband
argu
As noted earlier she has refrained from arguing
inq and has
arguincl
arguinq
incl
tended to her husbands reality without help
his mind
was always somewhere else
hes always been impractical

im

so used to

that

and to looking

after

him

17

in

fact she is so dedicated to iring for arthur that she
t

should he die
tempts her to complain

wonders

doesnt

he

now

what would 1I do

that hes

17

wayne

gets on your nerves a lot
7
so forgetful7
forgetful 17 but she
dad

refuses the bait replying but id still miss him
indeed she tries to support her husband in front of
wayne explaining that arthur did not miss a mission because
he was unrighteous but because he was too old and that he
made up for the lack by teaching seminary
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but

being human

mildred has

a

difficult

time

maintaining a perfect angel demeanor arthur does get on
her nerves at times for example she mutters about the

silly tie clip that

she must find before arthur will

proceed to his doctor appointment

12

but there are signs

stronger reactions As wayne
immediately comments to his father mom worries as much as
ever doesnt she still have her mi
migraines
graines mildred is
only hiding her monster nature behind an angelic though
slipping mask she would like to speak out more forcefully
about her confining situation but in pretending to be an

that she is suppressing

much

tress is
distress her dis
distress
gulbar explain
manifested through her headaches gilber and gubar
makane the good woman
if we return to Go ethes makarie
of wilhelm meisters travels whom hans eichner has
described as incarnating
incarnat ing her authors ideal of
contemplative purity we find that this model
of selflessness and of purity of heart
suffers
from migraine headaches
implying ruthless self
suppression
illness marks the despair of
this
a life like Maka
Ma kanes
a life that has no stre
story
stry
riels
at the same time however the despair of th
monster woman is also real undeniable and
plainly
infectious the queens mad tarantella is plaine
plainl
unhealthy
gilbert and gubar 55
mildred is under such stress trying to sustain her
angelic role that she ends up acting like a monster a mad
angel

she cannot

to her

own

11

queen

As wayne

father he asks
arthur answers

continues to discuss his mother with his
and

no
theres
me plenty

does she

still

nag you

12

changing that
she indulged
besides
she stood up for
in her younger years
me when 1I left the seminary
in public anyway
and if she feels deprived it theres been any
resentment ashes
shes always tried to smother it 13
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wayne answers

thats

his father

why

she picks on you

dad

13

strangely arthur sees mildreds monstrous nagging as
1
wayne
support
to
I know
he replies
kind of
but 1I

it

brought

on

1I

with her nagging

a
choosing
again
it
is
driving his wife to flagellate him

deserve

penance for his sins

a

he

instead of working with his wife to

relieve her despair he encourages it indulges it As
13
arthur says why shouldnt 1I ashes
shes my wife 113
part of mildreds problem is that she wants to support
OWTI father
her husband as she angelically supported her own
cis a male
she seems to have great respect for her father as
role model praising him for his tenure as bishop and his
ability to provide for his family she does not seem as
capable of valuing the spirituality of the man arthur calls
1
58
sons
I
but tells her
the saintly spud farmer
expect

youll all

be bishops some day too

not as long as he was

twenty one years

that her family is together as

a

though probably
3

reward tor her

she exults

fathers

service

ust such a happy
here we are today reunited just
how pleased held
family
herd
hed be if he could see you

all

your grandfather riggs

would
it
a bishop

reward

40
for all those years he was
mildred does not seem to comprehend the spiritual worth
of being a bishop just
ust its outward prestige and rewards
in the victorian value system women are not trained in
spirituality they are to be spiritual and support their

him

husbands

true spiritual

power

As

turner suggested in
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1982

a woman

is to live to merit the support of her

developing talents within the boundaries the lord
has set magnifying opportunities made possible by the first
judgment
blake 2
the first judgment according to
husband

11

turners

talk laid a curse on eve wherein her
a
be
to
husband would rule over her
her stewardship js
is
5
not
he
preside
to
wife and mother
turner
is
it
woman
a
one
be
to
of
calling
the
the
continues
is
it
who is responsible for making a heaven of her home the one
who creates the spiritual aura that should exist in the
5
home
she must create this aura while the priesthood
holding husband is the spiritual force who should guide
5
and direct all that is done
in other words it is not mildreds duty to lead in
1966

11

spirituality it is

and
husband
her duty to support her hush

by

casting an aura of spirituality perhaps even a facade
the less spiritual the family is in truth the harder it
becomes for mildred to maintain that facade although as
angel in the house she tries to maintain such a facade
she sets the example for her children turning on conference
several times although she never actually watches it she
creates a facade of happiness that fools her youngest son
billy 40 twisting each members life into a mission
claiming that grandfather riggs grandchildren
have served a mission in his or
will each in turn
her own way yes 1I include larry and you too
yes
mr
your
with
siegel
fiance
christine
40
here we are such a blessed and happy family
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the
he fact that
at this point is entirely ignorant of the
larry went to vietnam on a special mission and gave his

mildred

all

1

because

he

didnt

want to go on a mission

99

she

mr
Led
unaware
married
she
siegel is already marr
also
that
is
will remain ignorant of both facts as the family members
reveal them only when she is not present and vow to keep
silent on those points she is not unaware that members of
the family have made vows of silence she has taught them to
do it
in the very first scene of the play she asks wayne
to restrain himself in talking to billy about his mission
for fear of discouraging his younger brother 2

throughout the play the family members
such vows
for example jerold says maybe
vow
54

of silence

that

all the children

to maintain

a

the angelic

n

we

break

should take

a

might be best under the circumstances

in response to waynes breaking

quarrel

make and

a

former

vow

not to

to believe that it is better
facade than face the monstrous truth behind
seem

isk of silence

arthur claims that he believes otherwise he asserts
that anybody is a lot stronger for facing up to the truth
48
and quotes the bible
wherever it might lead him
and
ye shall know the truth and the truth shall make you free
54
in the end he is right it is only after he has
admitted his own manipulation of his children that they are
able to forgive him mildred has supported him by
supporting his fiction of fatherhood yet she is made to
look the monster arthur even obliquely blames ner
tier
lier
ller for the
her
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problems of the family

if

he had never met mildred

would never have joined the church

he

and would not be

58

facing the difficulty of balancing the demands of the
cultural facade with the requirements of the gospel in
speech which could just
ust as well be calling for the

a

abolishment of cultural role stereotyping arthur exclaims
because the gospel the gospel as 1I see it
requires us to trust each other if we cant

trust each other if we cant tolerate one
an
one
an
and
mistakes
bear
anothers
others burdens
others
then whats the point of it whats it all for
58

mildreds dedication to maintaining
keeps her family from learning to

a

protective facade

trust

one another

in

trying to support arthur she has actually turned the family
into what arthur describes as some kind of artificial
refuge that holds a group of people together for a period of
time and

restrains

them from becoming savages

i

15

the family begins the process of tearing down the
facade in a long and involved ession
take up the
assion that takes
whole of scene two
in this scene arthur dredges up past
mistakes

and wayne

jerold

and

chris attack each other

57
dear
until mildred is reduced to muttered oh dears
she is in actuality powerless to stop the process as

does not preside in the home

it

62

she

to arthur to say
thats enough boys 53 by the end of the session
arthur is wallowing in guilt chris is embarrassed wayne
and jerold are furious and billy is disillusioned enough
with his family that he may not even go on a mission 7778

mildred is

left

is

up

in the ruins of her home moaning
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is nearly bursting what
happened
chis
thi3
thia
this strain
all this tension all
the day began so beautifully so peaceful and
everythings
things falling apart
unruffled and now every
dear

why

me

my

head

79
79 .79

mildred finally suppresses herself into another
migraine headache and into bed 80 until her family

regains its balance and makes new vows of silence 101
instead of monstrously exploding the way her family has
she manages to self destruct ending up in a temporary
coffin as surely as if she had been snow white angel or
monster either choice turns out to be damaging to mildred
the facade she tried so valiantly to maintain has
hs almost
destroyed her as well as her family
husband prodder
finally a woman must be a husband prodder for
husbands do need to be prodded some of us with
longer sticks than others but prodded
A

turner 12
this role is the hardest of all for mildred to
angelically perform as it is paradoxically opposed to an
ipport her
earlier role that of supporter how can she i apport
husband as he is if she is simultaneously supposed to alter
him
in this role she must become her husbands mother
nonetheless

monstrously prodding her spouse to improve himself

mildred

like arthur to improve in his ability to bring in a
more comfortable income surmising that if he did so she
could better perform her homemaker function
if arthur
could have only earned a little more we wouldnt always be
we could
making payments to somebody out of the food money
would

have done so much more for our family

11

6

in this
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light it is quite understandable that mildred

arthurs quixotic gesture

might resent

in leaving the seminary system and

taking an even lower paying ob
mildred does the best she can in prodding her husband
without actually attacking him she uses a mild prod
combined with an expression of gratitude to refer arthur to
the good example of her father the potatoes are all
scrubbed
beautiful bakers at least weve always been
able to afford good potatoes my bishop father bless his
memory who made his money
15
1115
arthur however has
heard this line too often and expresses his resentment of
her manipulation by sassing her completing her sentence
15 in the manner of an obnoxious
raising idaho spuds
child no one likes to be nagged even if the nagger
attempts to be subtle
this mild confrontation between mildred and arthur
underlines the most destructive stereotyping of women in the
whole play
while the common saying is that money is the
root of all evil this play asserts that women wanting
more money is the root of all troubles
in reunion blame their misery on the
materialistic desires of women wayne leaps to the

the

men

his mother comments that we dont see you
5
very often you and beverly
assuming that she is
nagging him for not making enough money as a school teacher
to afford frequent travel wayne blames his wife for their
separation
defensive

when

155

ill

go back to her
have
im not sure
shell
to be satisfied with what 1I earn which will never
be much
ust keep
that mother of hers would just
if
her nose out of it and quit giving her ideas
lambasting
always lam
wardrobe or
basting me about bevs
beas
a more

respectable car 22
getting
additionally wayne blames his wife for the fact that he
hasnt paid tithing As a matter of fact 1I havent paid a
my
years
past
several
wife has spent
full tithe for the
why
our money faster than 1I could earn it
weve
thats
wayne is separated from both the church and
52
ind his wife
aught
spending
because of his wifes
taught
habits
tught his
habits
cifes
wayne is tempted to solve
monst erous mother
wife by her monsterous
prodgers
prodders
odders to 11ust
ust get lost
his problem by leaving his pr
23
somewhere and start writing
jerold tries a different approach on the problem of
materialistic mothers he has fulfilled his mothers wish
for higher income by becoming successful monetarily as well
as achieving prominence in the church similar to his
grandfather like his mother jerold confuses material
success with righteousness claiming that he is better than
wayne because he has paid more tithing 50
52
As jerold
5052
says
mot mine
the lords standard dont forget not

its

52

jerold believes that tithing is the real cutting edge
a tangible measurement of piety
he has
in the church 50
faith in the things he can see in outward conformance to
the gospel
for example when billy promises tc keep his
1 I want to do everything
on
his mission saying
hair short
ust right jerold approves thats the spirit 39
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perhaps the only

spirit jerold

have chosen his profession as

a

jerold may
stock broker in rebellion
can understand

against his father who was ruined by buying fraudulent
stock but he is supported in his choice by his mother the
mother who would rather see her daughter marry a nonmember
broker and conform him than marry a lower income
stock
stockbroker
As noted
didnt even go on a mission 44
jerolds wholesale adoption of his mothers limited

mormon who

before

values have resulted in the loss of his own son
arthur the deep thinking and spiritually seeking head
of the robison family has a special antipathy towards

this feeling is exhibited in his
memories of his brothers family
arthur believes that
after fred lost all his money and prestige due to investing
materialistic

women

in the same bad stock fred was never forgiven by others
even worse
whom he had urged to invest with him
wore fred was

not forgiven

by

his

own

family

arthur recalls

one

fateful

night

couldnt hide her
humiliation so that on the day before christmas
when his kids wouldnt be getting what theyd
even his wife
wile

even esther

getting

his oldest
daughter stayed out all night with a married man
a man who could buy her everything her father
couldnt fred drove up the canyon that same
christmas eve stumbled through the snow
snowdrifts
snowdnfts
drifts
on
pounded
and
he
mans
reached
the
cabin
the
till
door calling to his daughter and they wouldnt
open the door but cursed him instead with their
drunken laughter
then the gun he was going to
use to threaten that man and get his daughter
back
standing there in the snow
with his
daughter dead to him with hateful laughter and
his humiliated wife he put the barrei
barrel of that
gun into his mouth
58
57
5758
.5758
5758
always been so used to

and
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arthur also felt that freds former medical associates and
fellow priesthood holders and especially arthur himself
were partially to blame for freds death but it was his
daughters betrayal that propelled fred to the actual
suicide the daughter who had taken her attitude from her
mother
worse

still

arthur is mentally putting himself in his
brothers shoes as surely as he vividly imagines the
details of freds final night he continues to describe his

brothers death
but

if

anyone was

was his
it
about what

through

trigger

of mind

really with

him

at that

moment

brother whod never stopped thinking
put him
done to him what held
herd
herd
held
hed
hed
so if someone really pulled that
it wasnt fred not in his confused state

it

could only have been

me

58

arthur surmises that even if she suppresses it mildred has
been embarrassed by his disgrace in leaving the seminary
system
he may also have guessed that christine has taken
up with a married man
hough that has never been stated in
his presence he might have surmised it from some clues
mentioned by jerold and chriss suspicious behavior
if so
arthurs situation now parallels freds at the time
arthur kept his sanity by forgiving the man who had sold
arthur the stock george knox if knox had been deceived by
the texas oilmen then he was innocent and arthur was
innocent in selling stock to fred even as he feels fred
should have been forgiven for bringing in other investors
arthur confirmed knobs
knoxs innocence by standing up for him
59
with the seminary board 58
but he also saw it as a
5859
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penitent act he still felt responsible and almost lost
even twenty years later
his sanity over the incident 59
he feels that it is unnatural that he is still alive 59he is even more
60
in arthurs confused state of mind
responsible for freds death then freds daughter he is his
murderer

60

his savage family his humiliated
wife and his adulterous betraying daughter arthur could
naturally commit suicide himself merely by ignoring the
cancer in his prostate
instead he allows mildred to take
him to the doctor and asks his sons for a blessing
arthur
can deal with his part in his brothers death because he
can in turn blame his death angel mildred
mildred herself has tried to take the blame to support
now

surrounded

though she does not understand

her husband

reasoning
exaggerate

by

how

60

arthurs

the people in this family love to
she is willing to follow her husbands

lead
why

if

you want

to blame someone

you might as

1I encouraged you to look into
well blame me
georges investments 1I wanted that extra income
even more that you
thought
that after the
id
hard times were over when after the war everyone
else became so prosperous well never

mind

go
60 .60
60

mildred angelically wull
will not blame her husband outright for
not becoming prosperous
she even blames others
other for arthur
not fulfilling her dreams by becoming a bishop continuing
though whats hurt

m
me

overlooked since then

most
11

is the way youve been
60
arthur gives her no credit
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for trying to build up his confidence in his innocence and
he believes
instead orders her bitterly to shut up 61
prod dings are
she is a monster a death angel and her proddings
monstrous
just a few minutes before he had stated his wish

that
things had worked out some other way or that
that saintly spud farmer had stayed in idaho after
his retirement instead of moving to the city
58
then 1I never would have met his daughter
in arthurs convoluted reasoning mildred initiated the
chain of events that led to freds death arthur states
you
joined
he
mildred and your
coined the church after
that
father had your way with me 40
if arthur had never
oined the church he never would have killed his brother
coined
with that same gullibility that made me believe
george in the first place that made me go to fred
and urge him to invest in that oil stock
id
so he accepted what
brought him into the church
1I told him
56
arthur has been gulled by mildred into coining a church
that has brought him so many troubles he does not blame
even
the saintly spud farmer he blames his own wife
larrys death has been brought on by the stocks that mildred
encouraged arthur to investigate
the angel in the house
has brought death to both arthurs beloved brother and his
1
As
son
I cant seem to
mildred herself admits
oldest
1
keep anything alive in this house very long
mildreds dutiful attempts to fulfill the victorian
interpretations of her mormon roles have brought nothing but
unhappiness to the home she tried to protect though she
never really had any control over others

choices

her
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example led others to make bad decisions

and

also provided

convenient scapegoat for them to blame mildred could not
be an angel so she instead inadvertently became more than a
a

domestic queen
a

she became a

mad

queen leading her family in

destructive dance
chris

chris unlike mildred has not yet been wholly
assimilated into the full cultural wife and mother oriented
ust as much defined by her
roles she is however oust
relationship to men as is her mother chris has proved
insufficiently angelic to obtain the best sort of mormon
husband and is thus denied the position of domestic queen
Monster
angelmonster
the Angel
conditioned by her religious culture
she believes that the only choice she has is to become a
monster and she has tried unsuccessfully to adapt herself
to that role chris like julie in saturdays warrior is
caught in a struggle between her angel and monster halves
chris first appears on stage in answer to the summons
of two

men

her brother wayne summons her downstairs

informing her that she has

a

long distance phone

call

according to the stage directions chris in her mid
twenties runs down the stairs wearing a diaphanous low cut
negligee in her hands are a hairbrush and a makeup kit
18
she pauses only long enough to apologize offscuse me wayne this is all 1I could find to
handedly
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put on

before proceeding to the phone once again
a daughter character has been introduced as an art object
act displayed
object
2ct
chris herself promotes her image as an obo
moments finding
before a man instead of spending a few moment
more

11

18

substantial clothing she snatches

up both

her brush

while she nervously conspires with her
sweetie on the telephone she somehow manages to

and her makeup

married

brush her hair and make up her face engaging in
mirror madness and adorning herself for a man

a

fit

who

of

cannot

chris does what she can to keep her artistic
mask fully in place emphasizing her availability
like a
teenage girl with low self esteem who puts on a hard
exterior to hide her fears chris uses make up paradoxically
to both try not to become a monster and to act like one
after the phone call she continues to flaunt her
monstrous behavior in front of her brother advertising the
even see her

wayne
asking
call
if their
illicit flair
19
mother had snuck n or eavesdropped
she thus
makes him privy to her desire to keep the folks from
knowing that her boyfriend might visit
when wayne merely

of her phone

reacts
that he

so

11

19

she

by

tries to

shock him by announcing

again wayne is
cigars in fact 19
come off it chris
unimpressed
theyre not that prissy
19
not even mom
chris tries again to draw wayne into
her conspiratorial game asking what about the preacher
wayne must not have heard chris use this term before
20
smokes
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as he does not understand her reference

she has to prompt

jerold

him

self righteous
their places chris abruptly changes her tactics

having thus put her mother and her

brother in

she becomes innocuously angelic

describing her youngest
brother as dear sweet billy the best of the bunch 20
explaining how she had to trade shifts with three other
girls in order to come but it will be worth it to see
billy up there at the pulpit tomorrow 20
wayne however doesnt believe that chris is angelic
and confronts her 1 I dont believe that
the church
he knows
doesnt mean that much to you not anymore 21
now

chris once
this because actions speak louder you know
more declares her love for billy asks about her fathers
health and then suits words to her new hard character by
for no obvious reason even so damn son of a
21
despite his comment about chris and the church wayne
is startled by her abrupt change of tone asking what
chris continues to try to shock wayne childishly taunting
adding

him

damn

it

1I

said

Is that all right

1I

can do

better

22
21
2122
im in good practice wanna hear me
havinq her angelic
whats eating chris is that once again having

than that

tier
iler
ller monster
side denied by her brother she tries to prove ner
her
nature sarcastically using the very words wayne had
declared ineffective
wayne
managed
make
having
to
finally
after
uncomfortable chris again returns to angelic behavior
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she
wont defile the dear nest 22
draws wayne out helping him to talk about the shaky state
of his relationship with his wife and refusing to complain
or encourage her brother to desert his wife and daughter
wayne cannot understand why she will not enter into his
1
game
I thought we were kindred spirits
conspiratorial

stating that

she

23

this scene

sounds remarkably like

intimate scene between jimmy and his
warrior

this

still

pam

a

variation of the

spirit
brothers level

pam

kindred

has descended to her

in

feelings rather
she helps wayne talk urging him to make a reconciliation
with his family and helping him renew his own vow to at
least maintain a pleasant facade while at the reunion in
this case her silence speaks louder than words showing
that for all her monstrous behavior chris is still also an
angel and will do her part to support the fam
familys
ilys angelic
front besides using an occasional swear word no worse than
high councilman jerold uses chris behaves almost like an
but she

does not talk about her

own

angel in this home
she spends her visit drawing wayne out
defending wayne from jerolds attacks encouraging billy
and helping her

descended the

once

father forgive himself

stairs

in a day dress

32

chris has

the only

concrete evidence that she continues to behave like a
monster is that she smokes and leaves the bathroom window
open
chris cannot quite get up the nerve to openly defile
the nest with her smoking but instead sends a type of
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smoke

signal to her mother that expresses that she feels

like a monster only homemaker mildred who pays the
heating bills and tends to the other daily realities of the

is bothered by the open window and the funny smell in
the upstairs bathroom
a
mad
seems
be
whole
dance
to
at
time
this
life
chriss
to prove both halves of her stereotypical existence she
tries to live up to her own belief that she is a monster by
rebelling insisting on working adopting mannish
language and acquiring a cigar smoking nonmember lover
on the other hand she continues to minister to the
psychological needs of her father and brothers even her
rebellion is couched in a sense in angelic terms for
instance she rebels in actions not in words waterstradt
house

documents her choice of dissension

christine is not the only robison in revolt in
act 11
II we see ail
ali four robison males including
all
billy the missionary to be in rebellion but
their rebellion is expressed in discussion in
argument in debate
has an intellectual and
it
philosophical dimension denied to christinas
dissension chris rebels in all the stereotyped
ways associated with doubts about the church
while arthur wayne jerold and even billy rebel
mostly in discussion of behavior

10

chris chooses to demonstrate her monsterhood in ways
familys
that are both stereotyped and in her fam
ilys view
As an apprentice homemaker she is not supposed
feminine
to be intelligent and participate in discussion
discussions3 of fancy
the ripy session
notions and indeed throughout the long therapy
of the afternoon she imitates her mother by reacting to the
reasoning of the men and not offering any insights of her
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own

in

reality

however

chris is not stupid she is

simply hiding her mind
when

waterstradt

comments on

apparent
lack
Chri
christines
christides
stines

intellectuality she is as much misled as chriss
family chris tries to fit her fam
familys
ilys expectations

of

by

appearing less gifted than her brothers at times however
her mind shows through
for example when billy asks wayne
about his book

atcha reading

Wh
whatcha

7

wayne answers

A

much like his mother billy is
russian novel tolstoy
uninterested and dropping a grammatical beat he replies
1 I
wayne amiably
wanted to go there on my mission
refrains from commenting on his brothers lost antecedent
and discusses missions and philosophical morality with him
at some length only once trying to return to his reading
7 11
wayne
Wh
24
when
whatcha
reading
asks
atcha
711
chris
li
answers anna Kar
and then repeats at har
her query
karenina
karenita
enina
who
adding somewhat patronizingly
Kar
karenina
karenita
enina
K
wo
Tol
stoys
the great european novel
tolstoys finest
chris
makes a show of her ignorance commenting
awful thick
do you make your students read it
but instead of changing
subject
ct she draws him out asking what makes it so
the sube
1I guess
wayne answers
poses
special
guestion it pose
the question
11

11

its

24

tier
ller
iler monster
her
earlier in this scene chris has flaunted ner
status in front of wayne and so now feels safe enough to
ask

question

25

waynes explanation

sums

up

the
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whole dramatic question of the reunion

both the play and

the book talk about
why people behave the way they do why some
make those terribly fateful choices like annas
annals
that lead to their destruction while others like
levin finally reconcile themselves to god and

life

25

chris uses waynes comments discretely applying them
to her own situation finally she reverses their places by
asking
but you tell me how does tolstoy answer his own
26
big question
to which wayne replies question

chriss

query sums up her

she would like to know

the

woman

wayne

doesnt
however

dramatic question of reunion
the man ends up all right and

own

why

26

coming to
is not as interested in coining

a

tells chris that tolstoy doesnt tell us
he keeps the whole thing open
that makes it all the more
lifelike to keep things so uncertain dont you agree
conclusion

he

according to the stage directions he then returns to his
26
book
chris taking the hint drops her question and
changes the focus back to wayne and thus gets him talking
again yet her next questions what kept you from being

like jerold with the same parents and all
is drawn
wayne consents to
from their discussion of the book
continue the conversation for several more minutes as long
as he is talking about himself and his own feelings and
struggles the conversation conclusively ends when chris
tries once more to discuss the book asking this
wayne
anna
28
what was her problem
ilooking at her
looking
more
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hard

sd

28

answers

she was an adulteress

between

her actions and her questioning words wayne has definitely
been convinced that chris is a monster

tolstoy may not tell us why the woman does not end up
ore reason why
all right but the play reunion demonstrates one
chris is having difficulties expected to live her life as
a

wife and mother

she has been unable to procure a mate

chris is supposed to exist in relationship to a man and so
ends up returning to her father
chris has not been banned from the marriage market by
her parents
rather they have tended to be overly involved
mall developer jim thornley
in this aspect of her life
whom mildred wanted chris to marry had married a girl he
met at BYU immediately after his mission 43
phil the
man chris had wanted to marry is engaged to another woman
the time her family has discussed these two men
and jerold has said sorry to hear that chris
chris is
42

by

lustered

sd

and announces

ill

go
think
once again chris feels like a monster
freshen up 44
once again she tries
because she does not have a husband
to use exterior improvements to at least keep from turning
into a total monster
when chris is safely out of the room her mother and
brothers continue to talk about phil wayne is under the
impression that mildreds interference drove phil away
44

1

I

rejected because he had never been on a mission and
therefore didnt have the right image to go far in the
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later

it is

revealed that arthur had
grilled phil so badly about his testimony and commitment
to the church
that phil gave up even though he and chris
church

however

were

serious 86
rejected
ted phil for less tangible
arthur had also reec
reasons than his wife but again over the church
arthur it seems wanted a different boy for chris one with
intelligence 1 I was hoping something would develop between
you and that harris boy who became a rhodes scholar
86
instead of trying to develop chriss brain as he had his
sons he wanted her to marry a brain
he has ust
finished admitting to his sons the strategies with
vith which he
tried to improve them while they were growing up plans he
had tailored to their individual personalities
however
much his plans went astray he was still involved in their
86
lives when chris asks what about me dad
1 I made my worst
1I
mistake with you chris
arthur replies
was used to sons
lut
ut 1I never did know what was best for
you
chris wants more of an answer and insists tell me
what you did
arthur admits that he wanted chris to marry
randy harris because 1 I thought you deserved the very best
86
chris however had been too much of a monster for
1
randy
explains chris I didnt fit his image believe it
or not he didnt want anyone with brains
all he wanted
was a potential relief society president bo derek with a
even this smart mormon boy prefers a pious
86
testimony
art object to the woman monstrous enough to be intelligent
11
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arthurs

to care for chris has been to
marry her off
in all
ail her life he has never gotten to know
ali
his daughter well enough to realize that she already had
brains
arthur never created a plan to help her develop as
only idea of

how

successful if he could
just pass her along to an acceptable man phil was
unacceptable so even though chris had caught phil so to
speak arthur drove him right out of her arms because he
86
thought he was too immature
chris has no say in the
he had

for his sons

he would be

matter

chris rejected by the better catches feeling like an
utter monster is desperate she rails at her father
you really wanted me to end up with a model
if
mormon husband you should have realized that phil
was

for

now
had to
chance
last
ive
87
more mature non
86
member
nonmember
8687

very

my

a

settle

chris knows that her father has only seen her as an
apprentice angel in the house yet she has been proved
insufficiently angelic to catch any but the least desirable
mate according to her parents scale of judgment
her acts
as the
of rebellion her disobedience to her parents
mak up been
home teachers preach have like her use of maken
attempts both to prove her monstrous wickedness and to
reform herself into an angel
mildred and jerold both doubt
that chris would actually choose to work as a flight

attendant if
it she were married 35 71 jerold cant even
believe a stockbroker would allow his future wife to sling
71
hash in the friendly turbulent skies
both he and
71
35
mildred ask several times are you sure
chris
11

a-
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at

first acts defiantly

answering

want to

and she does

sure im doing what 1I want to do
before breaking down a little and continuing
least in
71
terms of what still is or ever made itself available

work

and

1

I am

t

jerold

really dont think
you should
jeroid
jerold continues to confront chris with
71
because the way youre acting with
her monstrous behavior
you
you
wont make points with any
lead
the style of life
elder seventy or high priest whos
chos worth his savor
jerold
jeroid has ripped the mask off chris after a long pause
1 I
a
answers
tone
of voice
then in
restrained
sd she
never did
71
chris cannot hide her monster half she
despite his mothers warning

1I

11

ob as a
has taken the job

take flight

stewardess

because she knew she

nest sometime she
accepted the only solution she could after not qualifying
monster
angelmonster
for marriage she found a job
lob that matched her angel
ob she could
asse sment of herself
assesment
feelings and assessment
in this job
sling hash 71 and subserviently be abused by others
needed to

and leave the

chris describes her working conditions as less than ideal
what you dont have to listen to just
ust working in
the bay or up in the cockpit or worst of all
from some fresh passenger whos
chos trying to make out
and cant hold his liquor
theres at least one

flight 22
ob chris must listen
in her job
on

every

and uncomplainingly put up

with verbal and perhaps physical assaults from men who see
every
her as an available object
flight is accompanied
obeck
obect
by men who prove

married

that she is

a

monster

cigar smoking stock broker

whom

her

affair

with the

she met on the
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utter

desired chris
is trapped in the cockpit a wingless deformed fallen
angel who cannot defend herself from the attacks of others
ob

is

an

her symbolic

mockery of the marriage she

flight

becomes as much a penance as

arthurs

shoe sales

having admitted that she never did make points with

faithful priesthood holders
to

come

71

chris

with her out of the house

now

lets

asks her father

go dad

arthur

is oblivious as usual to his daughters needs and
replies just a minute chris id still like that
blessing wayne 71
arthur cannot respond to his
daughters pain he is concerned with his own needs he is
right to worry as he has been in pain for some time he
cannot break his pattern of ignoring chris at this time
her brothers or mother however might be expected to show
some reaction to chriss discomfort but it seems that she
has sunk below notice
this is not the first time chriss feelings have been
ignored in relation to a priesthood ordinance
the only
mention of chriss childhood is her memory of how her
brothers larry wayne and jerold had stood at the bottom of
the stairs waiting for her to come down on her baptism day
larry was to have baptized christine but her other brothers
egged him to hold her under the water
and so he
even on the day when
threatened that he would 33
however

christine would have
angelically clean as

been as morally

she could ever be

spiritually
she was

and

still fair
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to be held under by the ones with power over her the
act was so unimportant to jerold that he cannot even recall
the incident to wayne it was only kidding
christine
however had been so frightened that she refused to be
baptized by larry making her father do it instead 33
during the long last scene of the play chris turns
once more to her father
with her mother safely asleep in
bed she is at last able to use some of her angelic
manipulative powers to help her father forgive himself and
come out of the hell of his memories and come to terms with
game

each of his sons

she has found

becomes once again

daddys
daddes

little girl

that
calls again she tells
family while im here just with them

boyt
boyfriend
riend
my

a man who

him

needs her
when

94
1

I want
102

and

her

to be with
she then

picks up the book anna Kar
karenina
karenita
enina and begins to read about
happy families
her mother has come into the room and her
brothers explain how chris has revived the dying african
by
mother
lack of
her
has
almost
killed
let
that
vi
agel
attention chris is once again an apprentice angel
my
mildred describing her nap as if she had died says
somehow the strain
headaches gone im quite at peace
103
has lifted
christina has finally harnessed her
monster energies for the good of the household and revived
the family the play ends as arthur receives his blessing
sit
qing
ging his family and you ait
arranging
3it
after carefully arran
5it next to
you and chris
now the three of you
me
mother
priesthood holders stand behind me close to
together
jether
VK
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the men then discuss which of them will do what part
of the ordinance
in the end the ritual
xi that brings
about the reunion physically unites the family yet once
more separates the active men from the passive women
arthur directs the sons bless and the women stand by
silent one hopes that arthur meant that his wife and
daughter would support him with their faith as his sons do
although wayne has earlier disparaged his mothers power to
aid arthur in ust such a way
in the end chris is quiet and stilled
her dance was
self destructive and she finds peace only in returning to
though the play hints that she
her childhood powerlessness
will be rewarded with phils love she cannot accept it
because she would be breaking up an engagement a family in
105

the making
encourage

something she has told wayne she will not
nor did she press her lover to break up
23

in symbolic terms

chris has been offered
Cinde
cinderellas
rellas beautiful glas dancing slipper to try on but
the cultural roles that on the surface are so pleasing have
proved too small for her feet
like the wicked sisters of
the tale she has cut portions of her foot off to try to fit
the shoe but the prince noticed the bloody footprints and
now
she
rejected
her
ted
reec
left diminished in the house of
is
reected
her father waiting upon others
with his family

174

conclusion

feminist literary critical analysis of saturdays
warrior and reunion reveals that though both plays intended
to present women in a positive light both the home
literature style play and the artistically challenging
play portray female characters stereotypically as
subordinate and self destructive these women do not serve
A

out of genuine compassion and love

but out of forced

suppressive cultural pattern
the underlying message of saturdays warrior is
definitely less positive than the testimony building
obedience to

a

church

a
monster
revered
like
is
it
comans role
behind the angel facade is the message that a womans
is to be happily subservient and if she fulfills that
ines sage of
destiny all will be well in zion likewise the message
reunion is that LDS women believe the message taught by
warrior and try to fulfill their culturally endorsed roles
to the detriment of both themselves and thei families As
gilbert and gubar salzl
salci
said
sali it is debilitating to be any woman
sall
in a society where women are warned that if they do not
must
53
behave like angels they must be monsters
it
also be debilitating to the men
women
message
are created
simplistic
that
warriors

validating

image for which

ignores other consequences of female
passivity date rape wife abuse depression some eating
disorders and other health issues problems adjusting to
yet
spouse
or
past
etc
deceased
children
this
life
only to serve

men
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will persist as long as LDS artists or audiences
mistake sentimental feelings for true spiritual insights or
continue to place leftover
left over victorian culture above inspired
otf from the real progress
truths to do either closes us oaf
message

achievable
gospel

by

both

men and women

under the guidance of the
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